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By definition, S F CQMMIENTARY's main funeticn is to act as
a commentator snd critical forun on that type of writing
roughly called “snee-dative fiction" or "“01ence fiction"

However, the megazine does not act in any authoritarian

or (I hope) any pempously distatorial capacity. The mag-
azine is associabed with .nc university, It Lan_ot pay for
the Top People., At the mcsht mmndane level, it is just not
printed. We have no . lever with which to rake people listen
to our viewpcint, huls as eCiltor, 1 heileve that the view-
point of the field, as well as irdiviédual commerncators and
authors, shouwld he heaLQ.

All of which means trhac i you as resiers helieve in what-
ever you see the purpcse 22 this magaziue to he, then you
have only yourselvas 1o praias or hlam: for the success or
failure s the venture. - ’ -

At the 196¢ Avstralian & F T\nfurpnce, nela in Melhourne
over Easter, the IZrst person %o weet me siumbling up the
dingy stairs of the Melnourne & F Cluh, was Bernie Bern-—
house. I hain't sezu him fer a yasr, hub he wasn't too
hard to recognize : int2ar.zs face surrouwnded »y ill-direct-
eld collections of red halir, Lfriful Podger like wearing a
Dodger jacket. Theat irtense Tace pursh cut with nice -
complimentery things 1ike "Loved thosz reviews” and "Hew
do you do it?" to which I replied with ry uwsual won-comm-—
unicative vagueness: "Well, I §:d do English for three
years at UanuPSlby, you know." L Gon't Shink Bernile has
rushed off to sign a ”n¢vur51uy application form on the
strength of vhat, btul he cortainiy wes very eager to learn
how to write gocd revricvrs., Alez Row asked almost the same
guestion - vut he's alrsaiy i Unjiversity.

Curiously, scccrding e Gecrze Turnur' criteria’ in ASFR 18

T

"I am not a gcod raviewer. Wnat is, I'm rob evan trying to

do the sorts of thinzs vhat Ceorge :a:d a nood reviewer
should do. Now, &3 T»ou may nhave gucssed from the first few
paragraphs, I want pec:le to woite roviews for me, and 1
may even he able %0 f;pply ro 273 to ther in the far future.
D a{so want good reviewers. I cen pick up my .usual tool
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of trade, a piece of chalk, and exhaustively demonstrate
the "elements of good reviewing". I don't think that would
gain a single new reviewer, and would prohahly disgust a
lot of people who know exactly what they like and (think
they) can tell anyrody exactly why they like it.

So I will not talk ahout methods of reviewing. For mc

the purpose of reviewing is for a person to he able to
communicate why he or she does er dces not like a part-
icular piece of art. lead simnle., Not according to George
Turner. ror him, the reviewer is primerily a journalist

~ an "ohjective" reporter on what a particular piece of
art is or is not. However, without value judgments or
simple loves and hates, the reviewer has little reason to
turn his eyes on a hook, or film, or whatever. The obhjec-
tivity lies in the attempt to elucidate the material
in the work of art so that it shines in the viewer's eye
in the way the reviewer saw it.

But there's a paradox even here, The reviewer must still
come to the work of art without any prejudices. The aim
is to "see 1t as it is", and upon the evidence presented
hy analysis, bhen decide whether you like a piece of art
or not. You are back to Base One. The evaluation then bre-
comes thz driving force of the reviewer.

Sitting in solemn silence on that dim dark rock of ped-
antry, I turn to perhaps the hrest examples of the rev-
ijew I have ever seen. They were sent to me in a highly
informal letter from a friend of mine in 19€6.

"You may rememher that 1 anticipated that Stanley Kuh-
rick's PATHS OF GIORY [with Kirk Douglas and Adolphe
ienjou) would ke a good film, I wasn't disavpointed., It
was hround up with an incident at Verdun in 1916. A mega-
lomaniac French general ssts Kirk Douglas' bhattalion a
hopeless task in ordering the capture of an iapregnahle
German position. When the attack fails, predictahly, the
tattalion shoulders the hlame. On the orders of the gener-
al, three soldiers are taken at randon, tried hy a kangar-
oo-court for cowardice, condeumncd, and shot. Kirk Douglas
of coursec defends the interests of humanity against the
charges (in rather hanal tsras) but the dunderlsss prass
have their way. & last night in prison, plus a priest,
plus anger, hewilderment, slobnwhering, final bravery of one
of the three. Ons executed on a2 stretcher. One diss slohbh-
ering. Arhitrary dgath and the nen's reactions to it, The
general sventually is disgraced - power play behind the
scenes.,

The final scene is exgnisite. The hattalion is on short-
leave in a wusic-hall, A capturecd Gsrman girl is made to
sing for theam. They jeer and whistle, She wegins, falters
in tears, gains confidence., And then the men become
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enthralled, start hwaming. then sing softly. The song is
sung in complete wnison; closz-uns of soldiers' faces,
melting, universal clinging to near-dead lmaginative ins-
tincts, Radiance envelops vhe moment. EBnd of film. PATHS
OF FIORY is just as good as KING AND COUNTIRY »ut has no
pretentiousness and is more bLarssely exscuted, Its sense of
atmosphere, in the trenches, courtroom.,music~hall, head-
quarters, is keeniy to he savourecd,

I found REPULSICON very tough to avpreciate. The imagery
scemed to wme to he despotic and had little impact on me,
Indeed I could make little imeginative pencetration of the
film at all. Are we to imagine that lechery, distilled
through the medium of a nsychopathic virgin, has its just
reward in bputchery? Restialitvy of man? Zow anout the hes-
tiality of women? -~ 1 thirl: Polanski doeea't neglect
this point -~ hence the oversczed sister with ths married
lover. No attemnt to give a causal explanaiion is apparent
and the fact that she progresses towards madness and gets
there in the end is nov made clear encuzn, REPULSION per-—
haps is an attempt to giorify the arnitrary, as seen
through the eyes of a psychcpath, but dses not succeed,
at least not in the irimitabhle way of TII BIRDS.

1 agree that SHOP? ON MALMN STHETT is exntremaly wichtrusive
in its force, while the aciing cennot he fauited. The sit-
uation of the siimple wman ari his now poliitical world is
initially innotuvous; a% she finish he has bhecen twisted into
an oppressor, an in Jtnn i2nt of fthe I'nzi philesophy. Typ-
ically he is ripped apzrs ny his decont wotives apd fear
of his own death. Boo::ﬁ Gralel min char 8 Ly iy ST SRR kills what he
had loved, His suicide ic a iostamers $te hic denatvured
gondness., The filuw hrirgs a moral TGVTl;u*b¢ iz 2 lowly man
who cannat cope wish u:heavanle ensicus ~ tut only a fonl
would thirk his suicide unssiisfactory. I think that the
implications of toval involiveument in the situstion are
brilliantly worked out."
And on Conrad's NOSIRCO: "Fart of ih2 ettraction of Con-
rad really lies in the enigvas of his clarccices' motives,
and their personal fogs which shieli “hem Trou oo acute
erutiny., His irony5 appiied So Coctzguesae s politicians
and hestial gene“al lS rathcr like :of373 "hreaking a
bputterfly -n the raeck’. Surely siwriility can speak for it-

self,"

The issue here is n»H% whether you “agres" with Greg or not.

I had, and still have nov. seen =ATTE O GLORY, Greg wamn't
trying to"sell"” me a2 fila or heok - nmeiticr axe we in the
market place, and this was a private le‘bor (1:i%xe S F COMM-
ENTARY). These awe great riv:-we Lec2ase, Tor a few moments

I see clearly with thise eyes and feel anou’s the films in

the way Greg felt atout them. o review can an more..,or less.
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The bulk of this issue of & F COMMENTARY was finished before
June 1. Since then it hac heen buikily cluttering up a shelf
ign my pantry, waiting untii I =cquired s very bulky duplic-
ator, a very tiny typeuriter, and twenty reams of paper from
Gestetner, All this took time..., especieally in the case of
Ceststner, Their country agcncy 2t Bendigo s eems to have taken
on all the more healthy, lazy at.ripbutes of other country ind-
ustry. Still with a bit of pushing (including twe 50c phone-
calls) the paper arrived... and had been bending &.shelf for
three uweeks. p ’

Things have, as they say, bkcen moving, but ‘'not in the direct-
ion of S F C subscribers, friends and hangers-on. I've had

somc very interesting correspondence, the bulk of which has been
exciuded from this issue's letter-column. That was just the
start of what turned out to be a steady stream of interesting
mail. Philip Oick, in particular, expressed great intcrest in
the articles being run about his novels. The summing-up art-
icle should be considerably more worthuwhile because of his int-
crest,

To my knowledge, S F C 2 has not yet reached the USofA. Although
Ainecica may rightly regard this as a disaster of somec magnit-
udg, it also lsaves mc in some doubt as tou the magazine's fut-
ure., There is certainly =nough response now to warrant a full
publishing programme, However, I'm still not sure whether there
is enough rcsponse to warrant a crack st the Lig Leagues. This
issue will run to 175-200 coples, and that's all. Thz reasaon?
Many peoole want copies, but only about 25 people so far have
scen Tit to actually pay money. I've forgiven many of the oth-
ers, becausce they quite rightly considered that I wanted brill-
iant contributions more than money. It's the other pm ple who
just sit waiting for copies without hanoing anything in return,
that worry me. And there is, az I have said, a whole continent
that has nnly rocceived one issuc so far,

This page was mainly written te shou off my new type-face - cour
-tesy of a henefactor who has chosen to help yet another publi-
cation shudder to a screaming halt., My thanks must go to the

Fan Factory, otherwisc knouwn as iHelliford House, and the Harding
household, who put up with this pulzlication for three issues.
Now I have to print it as well as type it. Hence the delay. ZFC
5 will be readable, big, entertaining, and latc.
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invislitbvlo..eowhiasatllineg, ... unyips....

Lven at a distance of 150 miles, my printers manage to cen-
sor this magazine: The order has gone out "No columns,”

1'm one of these literal-minded people who helieve that a
Letter Column should he a Letter Column. "Put not on that
txpewriter...." Wringing of hands and expostulatien. So....
until I can get my own duplicater, and turn out the magaz-
ine on tutcher's paper, in red ink and sloppy columns,
which my untidy instincts demand... no columng .Or if I. get
a ¥Bypewriter with a decent type-face. Or if I just tell
my censors where to go. !

sieanwhile, here are some letters that have slowly filtered

through the mail,. They're encouraging, hut they do not warr

-~ant 200-copy runs in future. If you want a copy of the mag-
azine, you must do something for it. ileanwhile, here are

some people with good taste and/or an open wallet, Thanks a '

lot. I've answered most of these letters already, so will
you pardon me if I am uncharaotnrlstlcally coneise in my

replies?

(1've also hezn ordered not to interrupt letters with my
own comments, With gréat daring, I say "Nuts". Since I
can't afford telephone conversations with selrourne, Syd-
ney, and all points west, north, or whatever, this is the’
next hest thing. Nuts, Harding and Rangsund).

Since I might as  wall fill up this/Pather than start
somehody's letter at the bottom of a page (a practice I
keep for reviews) I might as well explain the curious
order of these letters. wmy letter index is gso far not
alphahetical., I put letters in the order I receive then,

8 S F COMmBNTARY IV 8
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But if I rsceive further letters from any particular pers-
on, then the letters are not filed in chronological order,
hut are placed right after the previous le tter(s) froa the
same peraon. I knew you would he confuoed I'm confused.
swverybody's confused.

Rut it's more fun this way:

(Completely out of ordsr - rsceived  LEth uay - hut very

¢

inpq;tant):

"SYNCON" It is proposed to hold a con-

PSTER DARLING S vention in Sydnsy over the

‘ New Year nwreak early next
o/o Rox AZlD vear. T'o make this convention
3ydnay South P.O. .. a success we hope that you
N.S.%. 2000 will re akle tn atténd.

As yet the programme has not
O ' heen finalised, rut is anti-
cipated ths wajor activity will taks place on Friday 2-1-
70 and’ on Saturday 3-1-70, with something on roth the’
Thursday and. Sunday. Likely location is in the suburh of
Fpping.

We are sure thst we will »e ahl° to offer you an interes-
ting weekend, represénting the gt in Australian fanQOﬁ,
so why not decide now to porouadc the hoss to gle/T%u
Friday off and head for Sydney, city of Syn, for the Sev-
enty Syncon._ :

P3: 'ie would appreciate any suggestiong you ceould make,
hoth with regard to items to lezave out and items to ine-’
lude on the programue, Plzasc send $hem to the ahove add-

ressS.

RG: Consider this an invitation %2 overszas fans and writ-
ers as well, I'm going t0 suggest to Peter that we have a
rit of serious discussion ahout bClun03 fiction. Why not a
few pros with intercesting papers, stead of thes ubiquitous
and sometiimes smharassing authors' Panels? Why not a hit

of tourist activity, instead of c¢ndless sessions in barn-
like cluhrooms? Just a few suggestions throvn at randon.

I'm surs S F C readers have other suggestinns, and would bhe
able to go Sydney. Write t9 Peter. (And he dossn't suggest
anything atout none V. I wonder.... a non-Pinns, fres Conf%)::

GEORGL TUXN=R (8th idarch)

(Hz2'11 forgive me starting The firast issue of . S F

at the »otton of a page) COMMENTARY sezms all right to
14 Tennyson ot @3 in an ASFRish wanner -which
St Lilda ig nn bad manner - and will
Victnria 3182 probahly gct hetter as mat-

9 S F  COLwmANTARY IV 9
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erial flows in when it gets around. Your fears arout the
reproduction were unfortunately Jjustified, hut that also I
suppose will rectify itself.

(BG: Many people have sent me surprised letters ahout the
reproduction of S F COMMINTARY No 1 . They seemed to think
that it was all an accident, possibly due to malevolent
fcrces from somewhere or another.

I had not intended to apologize in any way. It looks maud-
lin, if only hecause the poor repro was unadoid¢arle. How-
ever, to satisfy the curiosity of the curious and worried:
One week hefore I was due to start S ¥ COuuMBEBNTARY No 1,
this typewriter broke down.. I only had a2 limited time to
get No 1 done, so I was forced to rely on my sister’s 0Oli-
vetti Lettera 32. And the cover? Well, Jonn-Bangsund once
t0ld me I could write. No one ever told me I could draw or
design. The cover for Numher 2 was a combhination: effort of
Leigh Bdmonds and John Bangsund, and it shews,

In other words, I knew all the risks when I did No 1 with

the Lettsra, whut 1 felt it was imperative to get the issue
out as soon as possihle, And then it wasn't posted out til
Marc?l Let's hope all subhzeguent issues are at least read-
ahle}::

:: The same goes for George's other comments. At present
there is no way of hzating the long time lags hetween
tvping, and final dispatch ::

I like your idea of reviewing the magazines. hut fzel that
it wou should he hrought more up to date. (Admittedly,
production difficulties increased the time lag on this occe~
asion). It might he wise to reserve those pages for your—
self each issue, and s2t up the material at the last poss-
inle minute, bhringing the notes as close to the present as
possibhle, even it yon have to leave a continuity gap het-
ween where you 1eft off in No 1 and where you pick up next
time, Whether detailed consideration of so many stories is
worthwhile is a moot point, and up to yourself. For mys-
el I wonld %»e inclined to treat theia more generally on a
trend-and-value basia, In this way you wonld finish up
after a year or two with a fairly comprehensive coverage of
what has happened in the field over a period.

2 BRG: I may he less perceptive than you on this point,

George. At the moment I can only see ripples on a general

flood of mediocrity, and it is these ripples and the oce-
asionally higher waves, that 1 try %o comment on, And, as

in SEC 3, I try to note any striking developments in the

skills of certain writers. Ranks liehanc has Jjust started

the "General Trend" bit in SCIENC. FICTION REVIZW, hut when

all he can find to talk anhrout is Rohert Silverherg's stor-

ies in GALAXY..,. why hother? (Famous Australian Fannish Saying)

10 S F COwiENTARY IV 10



Uanfortunately, I do leave things to the last minute...hut
it's still five weeks too sarly. Also, hecause of the curr-
ent, or .mayhs just finished, dock strike in america (or-
that's the sxcuse that werv keeps giving) there have heen
no aagazines for months., The magazinzs reviewed. last issue
were the latest issues::

Your list of B.O0¢/. .awards shocked me to the core with the
recalisation of how little s £ I actnally 'read. Of your

Top Ten I had rsed only two (the Zelazny and the RBlish)
and can't understand what you sz2e in DAWNALION ALLAY any-
way. In the same way the Convention Award list discomfit-
2d me thoroughly when I saw it - first because I have read
none of ths thres shortlisted as Rest Overseas S F, and
second hecanss the four listed for Pest Current Writer con-
tain three names which I wonld write off without further
thought as spectacular nonentities; Aldiss is the only
solidity amongst them. And the Rest Australian S F list

is only a dreadful re¥elation of the poverty of the local
scene., In general it all makes me feel painfully dateé

and out of ftouch and perhans not really fitted to write
arout s £ at all,

(I am also hitterly aware of the generation gap - but one
can't explain satisfactorily to readers that their opin-
ions will change and solidify with time, and that what seems
fine now will »ore in a few ~cars. I feel that John Foyster
is mesting this trourls in its incipient: form, and Daaien
Broderick told .me once-tHat he is already on the fringes of
it. Age, of-courss, has no'intrinsic relation to insight or
ahility ~ wmost of the imnortant work (the hasic work, that
is) of peonle of genius or unuscal ahility has historie=
ally becn dons hefore they wevrz thirty - bhut the lasting
rork, the gconsolidstion of their originality and ability,
generally appears much later, This is not a rule, merely a:
statistical indication, snhjzct to excentions. The ‘import-
ance of age dis aerely in the acemmulation of data and the
sloughing off of enthusiasms, plus th. hardening and clar-
ifying of one'n rcactions to the mounting mass of experi-
ence, AnG it does wmean much more than the mere impatience
of one generation with enother. I recall wéing mildly con-
temptuous when at sorie tiie in my uninhiwited twenties -
vthen ws' wars sayving exactly the things that the same age
group is saying now - an oldar man told me that middle age
was in fact much more liheral in outlook than jouth., It is
only now that I »cgin to se: what hz meant and to come to
terms with it,)

RG:"An arfticls in that, George?" I sze what you mean. :
I get annoyed with my own enthusiasms at tiwes, and wish I
had the experience to see things far more: in perspective.
To me, there secms so much to do and to evaluate, and yet
there seecms no time to Find out the right way. This indeed
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hlunts the nerve-ends to what is actually happening. And,
as Lee Harding has iliustrated to me from s f examples,
there never has heen anch harm in stsrting late. T he
thing that really makes me wonder, for instance, if Sam-
uel Delany will ever have the will-power to hecome a
good writer, ars those anncying “"six novels hefore he was
24" that eveyybody cls2 crows ahoutbs:

D&CLING AND FALL was a slight and tossed-off piece, but
contains enough mnaverial to give rise %o thought. In par-
ticular I was taken oy this: 'The fans of the early thirt-
ies looked hack to the twen$ies. Ty 1938 it was ohvious
that 1934 was' ths Golden #ge and Ly '45 the turn of the
decade was the new Golden hge.' I feel that here John Foy-
ster has put his finger on a point of critical signific-
ance, hnt has not followed it up -~ probably hecause it was
dlveréent froa his train of thought. Taken in connection
with the parenthesis atrovs, there way hte an srticle in it
-something to do with the leong bterm view a3 against the
adulation of the immediatc idol. What do you think?
Intercsted?

:iBG: Are you kidding? .

Damien Broderick's article is difficult hul 1n-°““sting,
rather full of "in" Phrazcolcgy which has special meanings
thet have to ke wetched for, and one has a disturhing

sense of "argument Wy anapqo~” and cf heirg presented wilh
analogues instead of p*ruenflovs However it is consistent
(a rare virtue in fan \vltlng/ and possihly valid, thongh I
do not allow Vonnegut quite so penctrating an intellectual
gstatnus as Damien would anpear %o . There are in the novels
too wiany internal evidences of "lucky strikes” rather than
constructed arguments. Tult Vonnegut is wowth examination in
denth and hope someonc will take 4t Troa there, with
Damien to re-comment ard expand,

I. 1" not sure that "argument
by metaphor” isn't quite 1 timate in critical writing -
many c¢f the best critics fo 1ittle clse. Again, it comes
hack to the probvlea I often wonder avoub -~ can reviewing he
accounted as much an arv, as the work being discussed? This
is ohviously Damien's view, and elliptical though it is, his
article is very evocative o? Damien’s own feelings about
Vonnegut's work., Let’s hope there is a follow-up, =ither
from Damien himself, or froa Out There:

::PG: So do L, Georgse,. so do
2ei
1

:: The following paragraph is presernted, like any other

replies on Dick, without comment, I want to do a sort of

Philip Dick Criticollection in o F C V or VI ::

Of your Dick piesce i cannot comument at length until it has
F PLO N

all appearcd. My present feeling is Shat it 1is ezxplorat-
ory - that you hegan it without first dzciding what you felt
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ahout the works ipn toto (save a general 2nd not very diif-
srentiated enthusiasm) -- and that you are in facet feeling
for a point of view rather than sxpressing ons. To gain this
I think you will have t5 drop the ovvious hread-and-hutter
novels from your appreciation and concentrate on those
wherein the povelist was at work, ruminating and searching.
It is worth noting, i think, that many of the sort stories
were testing grounds for themes which later surfsced in
more complets form. The " novels which ssen to me to
matter are SOLaR LOTTLRY (which set the form and the pace),
MAN IN THE HIGH CASTL#&, THREE SP1GaaTA OF PALMSR ELDRITCH,
ALL WE MARSMEN, and, perhaps, ZYE IN THE SKY, wrich, though
gsomething of a jeu d'esprit, contains the wonss of the Dick
outlook in truly skeletal form. Novels such as GAME PLAY~RS,
CLANS, “WORLD JON&ZS wmisADE, seem to me tentative expositions
of ideas which came to later fruition. However, this is

not fair comment at this stage.

The enclosure is a sukscription.
::RG: And thank you very much. Your ohservations arc very

fair comment, as you will sece if you turn to the CONTRADIGT-
IONS article in this issue

KON L CLARKE - (27th warch 1969) .
Congratulations on your First.
THE MoNTOR magazine I35 is not oftsn that one sees
78 Redgrave RA such 2 hulky first issus
Normanhurst so full of well written mater-

N.S.%. 2076 ial,

I found your editorial fairly

much as firat oncs go - . that-is
saying that there is no euitorlal needed, and then procced-
ing to give one. ’
I don't know why everyone who considsars hiasclf "z2ducat=d”
raves ahrout NEW WORLDS, Is it hecauss 2 New Tave bhacomes
automatically the Front of the world's youth? Just because. -
it is new and radical? The storiece in NW are not all that-
good .as stories, 'as zntertainment, which is what s f is,
primarily, With luck the Ditmar Awards will give aAustralian
authors something to writs for, other than monsy - sone-
thing o show to -their friends other than money, which,
after all, is not qu“Vthlng - though it doecsg help smooth
the way. Do% Toomev's revisw of ZINSTEIN INTwRSECTION was -
interssting, . I thought you said in THs MINTOR that the nlot
should not he given awqy99 ies, I know that it can bhe men-
tioned, rut Poh does the same th ng that Frank Rlamey did
in THL MENTOR, and you criticized. Since I found that Vonn-
egut'’'s CAT'S 'CRADLE was the worst s £ » ook I haven't
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read, I started it wut rogged down - the only other hook I
have not ever finished as yet is “Wolfgang Kohler's GESTALT
PSYCHOLOGY, which shows how hard CAT'S CRaDLE hit me.

Sumning up all the avrove I1'11 say that if you keep up the
standard of the first issue in suhsequent issues, then the
Ditmar for hest fanzine for '69 is a certainty for youn -
ASFR WaATCII OUTH -

::BG: I feel guilty printing last paragraphs like that,but
you must allow me that one wiv of self-indulgence., I'm not
sure how the Aussie fans are even going to know arout this
magazine unless they write to get copies heyond Number 2,

:: liike wioovrcock always felt embemassed about that term
"New Wave". To gnote from Richard Geis ahout another maga-—
zine, he always felt the American magazines were "awful...
amatsurish... kidlike",; and that Nk WORLDS was estahlished
to provide good, mid-century-standard fiction in a pleas-
ant layout. Moorcock's writers may have a passion for hyper-
bole, hut on "iEntertainments."” hasis alone, N&EW WORLDSstill
has it all over the imerican ovposition. I don't know ahout
this year'e issuss - they look sc terrifyingly good, I
dare not open them to see how the fiction reads ::: i4nd may
Mr Vonnegut considsr himself complimented? (To bhe hracketed
with Kohler, that is),::

::RPG: Yet another interruption. Refore I realise that the
magazine has run to 66 pagcs again, 1'd hetter print the

Ditmar Awards (Australian S F  Achievement Awards) given

at the 8th aAustralian S F Convention held in Melhourne at
faster: ; .
RELST AUSTRALIAN STORY OR COLL&CTION

L Bertrari Chandler : SPaRTalN PLaNMLT (FalSk I'ATHERLAND).
RAST INTmhNATIONAL S5T0xY OR COLLACTION .

Thomas M Disch : CAWP CONCLATHLTION

BLST CONTH4PORARY ~UTHOR

PRI&N ALDISS

REST AUSTRALIAN FaANZINE

John Pangsund : AUSTRALIAN SCIENCE FICTION R&VI W

COMITTEE aWARD : OST ACIIVE AUSTRALIAN S I} FaN

LIGH &DLONDS

End of ::
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GaRY WOQD AN (1st april 1969) e W
“hat a joke. I've had s F C

ViONASH S5 F SQOCILTY for easily three weeks now, -hut "
ddonash University, . have dcne nothing arout it
Clayfon 3168 (except read it).
Victorisa,.

. & ' The reproduction is terrible.

This I understand is due to

vour peculiar type face (on
T : vour typewriter, that is), and
not your fault at all,

kiany people hitch about "hat’s “rong With S F? %ho.cares?
If it's had we can entertain ourselves hitching ahout its
quality. If it's good we're too bhusyv reading it to he
hitching. It's all very w2ll to say "akh Ghu, ANALOG wds:
terrible this month!" A hell of a lot of good that does.
There is little douht that .3 £ is bad, and worse-than it
used to be. Why - who knowa? What are we going to do ab-
out it - who knows? |

::BG: Well, Gary, I have this pld-fashioned Liveral fancy
"called "4ducation", which says that if a situation.is felt
to be intolerahle, then the bhegst thing to do is a rit of
analysis and find out what's woong, and then find out who
can fiz it up. &nd mayhe "they" will listen and thank us
for our trouble and fix up the situation. But if I were a
n2v-fangled Marxist hothead {(or is 1t anarchist SD§?) I
would shoot all the magazine editors and place a fifteen
foot high wall around america, from which not even the hott
-est of Camphrell's hot air could escape. Put that would
he violence, =2nd we don't approve of violence, do we,
Gary? So‘what do we do? - puhlish nasty fanzines, of course::

It is clear thet Clarke luaped for the herd-line s f themne
of Them Smart Blokes Out There Helping Us along, when it
was fairly clear (at least, as clear as it could be) that
the fila was hased on 2 Watcher theme. I don't ses any
point in arguing this. The guestion is: Why 4id Clarke
change the "plot"? It scsecas unlikelv that he 4id it for
any reason other than to wmske more money., Possihly he
altered the film's linas to keep the inasses in confusion
and talking arout the film, but this seems too devious for
a.nmere s £ writer, -

I wish people wouldn't say. that the film reeks with syab-
olism. It doesn’'t - or. at least it does, to the extent of
the "symrolism" heing entirely suhjectiv:z and depcndent
upon the okserver. ..abhrick has cereated a Uaiversal Symb-
olism, or a symholism of clay,- to adapt. itself to, or he
adaoted hy thzs orserver. This mfk es people haorny, since
they see what they think trey see. There might he ten diff-
erent interpretestions of the shaneé of the "Discovery" (a
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popular one is thev it ropresents Lrain-and-spinal-cord, or
skull-and-spine. Heowever, if [eLory gerves worrectly there
are seven "units' behind bLhe qkh]“”, the anvenna "unit'",
then Tour wmore "units” hefore the propulcicn units, while
the spins has 3% ver'etrras, arvitrarily divided at the 7th,
19th and.24th verterra levelg. and do tlie propulsicn un-
its reprssent, she coceyx, the vestigial t2il of humans?
Yas Kubrick thirking of keoagaroes, or prain-taiied saur-
ians?), hput the most Likcly bvecause it was the simpnlest
(Occam's Razor holds gcod even in s f) s that it vias a
convenieni shape tc huild the vhing in. - the pron not the
"real” "Discovery". (Juzt theoughs of somaething fo wesken
my cass -~ if the propuiuinn tnits wzprosent the human
coceyx, the fact that we never saw them 4a operasvion cou]d
tie in. with the fazsi that tnaf“oey_ does nob Tunction).

One comment of yours wmafe me jump: "...JAL 3 inability to
distinguicsh netween live und Gead hunaiZ... | He killed
them, didn't he?- four ¢f vhacr., in Taxb. Te could disting-
uish enough to try ard KiZ3 thew all, Since he tried to
kill thex all, hc was aL-]eﬁql-a”1re‘(if 2ae could not dis-
tinguish) that a dcad nigun wonia not “ealangoer She miss-
ion", as he said to Rewrmar wasn he lock:d the space-pod
out.

The crux of tue fin 15 ¢ cc.ziz e Wonolith (If indeed
it was stone, which 15 wiuiikel diuse 1ts discovery was
due b0 its magnstis filell!l, wut for me She wmosh difficult
point cf sthe Tiin wez whovher tae =les hail Duf'uficct on
JHAL, or was cenbtrclling <if only parily so) HAL.'{::BG: I
would think Liv verv.tm.dkilygscl -

4nd sindeed, tne more 1 Think ancut Lo the siors convy rinced
Iam of-this: Hal vas o hins wader eftiher. tae onders or
the contrcl ¢l *the #ntubies V3L niad) ©f the Slaw. Gsban—
_sirly Eal K L3 all the 023w Hu pxevend ihew Fen ntangering
the aission™, hat ke Ffiprled 74 cad wog thned cifcYes
Bowman still wens; Cutr-ide fo wmee She Slah., Lnat was nis
mission - and remearcry -~ Wiaen ke turned Bul. off a tapg-of
Floyd told him shat ine miasolon ves sncel .- was Hal prog-
razmad such that if s stopped, the mis:ion wég ended? On
was. it coingidensst Sould il B8 tuai the slan tirned Hal
of£? How would +the "Jisccvery” know bthe weryesgs was ended?
HAL, of course..Pus HAL was Terened <ff, "™ Fks ghip would
not know when the vogars was enaed - nnmless ths Siabh told
it or went to.meotsit. vizually pre=envling itoelf to
Bowman.,

::iRG: I didn't have ttr hearh to warn pesders thas the only
article in S I' € 1 %o stir extandd” comment was - you
guessed it - 20C1: IDT'S TIaT FULTM 2GATN: v > a1l again.. .
and again). Spibe it Yo muzt admis if, qu,'u viewpoint

e [ohstor

is certainly opriginai, 32 wes Hmasv of Volikowasky and
Charles Fort ::
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A BRLRTRA., CHANDLER (March 13, 1969)
Than' vou for S F COMMENTARY

Cell 7 No 1, which finally caught up
Tara Street with me. Any future issues
Woollahra please send to my home address
H.SW. 2025 235 ahrove. My cheque for

$3.00, for a y2ar’'s suhscip-
tion, is enclosed herewith.

I was rather amused by Georege
Turner’'s review of the angus and Rokertson anthology. For
vears and years 1 have haen annoyed hy people who heat
their breasts and yell, "I am sn artist!” without going
to the trounle of l2arning their craft first., Now and ag-
ain - but rarely - you do 7Tind somehody wko iz such a good
artiagt thet his lack of craftsmanship is unimportant. The
only two such that I can think of at the moment are Rouss-
gau and Grandma MOSE€5...

Reverting to ALl LACED UP - 1 have four short stories that
have heen puhlished, republished, anthologised, rs-anthol-
ogised and translated into svery lenguage from Japanese to
Russian, the long vway round., Two of them are good -~ TH
Ciba and JuTSau. The other two ars just trivial WOLwd'S
WILKLY type dramatisations of minor domestic crises - [Hi
HalF PAIR and ALL LaCED UP, 1 never liked either one much.
But &slL LACED UP, on its first sale, paid for the iron
lace requircd to restore the exterior of our Corh & Co.'s
coachman's cottege, and THs HalF PalR purchassd what has
turned out to he the most expsnsive pair of cufflinks in
aAustralia...

In/the revisws of 2001 - I preferred the film (which I have
szen threc times) the the book. The WHICH YEaR AT MARIENRAD
saquence at the finish vas fer hetter on the screen than in
arthur's rather pedestrian prass., Nonsthzless, I agreec with
him that the second monolith should have heen found off Sat
—urn, not Jupiter, and think it a great pity that Xuhrick
got cold feet at that iuncture.

::BG: Nohody has preferrsd thz wook to the film exeept the
reviewers for oNALOG magazine. In responsz to this letter,
I asked Pert whet thz chances of bzsing a writer full-time
were. siany people seem to get excellent pin-money from
gcience fiction, hut only = few make 2 go of it full-time,
4and as Jack Wodhams said last issue, unless one can just
sit down and write, there's not really much hopve. In reply,
Bert sent me this extreiiely intzsresting letter

(april 9, 1969)

I note that you're curious as to the financial rewards (if
any) of science fiection. well, they're ahout the saue as
those for any other kind of fiection - unless you're in the
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hest seller class (which means that you're either very good
or very had) writing is just = part-time occupation. aAs the
late W. Sceit pemarked, "Literature is a good staff, but a
poor crute A.Dc“ oecicuce fiction, as a matter of fact, is
rather hetser than eereral fiction, as one's faithful read-
ers are far *eos liahle Sc we lured away from the printed
page hy IJ, "comics! or whatever. (I suppose that "comic"
books gouwld cone in tue prinsecd page cavecory, hut you
know what L mean).

Some years ago, during ths dear, Gead days when there were
ahout 40 aglaganines srecialising in s f published in the
Uedado and UK., my wifc ané I mace the hig mistake of re-
garding literasry earnings  as a surs anu certain part of
our income. When the ™ig 2rash came, with.thirty odd maga-
zines d ying overnighi, we felt thz pinch. Nonetheless, if
a recent English svivey is to w2 hrelieved, my part-time
litersry earnings now are weli in execess of the income of
the average RBritish Tuill-time writer. This, of course, is
hrecause 1 was Llucky caoucia it¢ wreak into bhe ismerican mark-
et and stay there.

I hope you doun’'t mind 3cic graridfatherly alvice. To hegin |
with, if you intend to write Ior mon=y, uucentrdte .on the
anevican MQIcha Sceondly, pleacs don't do what far too
many pecple do - stari ¢ff ny writiiz The Novel. Apvart

Tron anyteine elsc, »prcfuesiconal wrivers cail always spare
the time to skim tirough & f¢icn;‘s shors story, but are
apt to reccil in horwyor xrom 100,000 words of typescript or
even longhani. Too a 5,000 !c“‘er (%ay' isnu't much work,
and if It wownces it howaices, enll sn what? You juast wallop
owt another o;e, &l 23 argihey, and while you'rs writing
you're learnive. Ful %+ cct 4 sojsction €lip with the wook
thatycuiisel Lilited ,Qu;ne;f Will meke your tause end fortune
is a hlow ¢ Lthe 2o, 1 ¥ ow pf lacst cne woull-he writer
who, rsjiectiug ny dx"ffu. incisted cn writing The

4 [EREN

>
%

Nole and bkacn’ T wes 2 sord sinces One? Sorry, I know
two, and sncther ¢ who WLl saorLiy get encugh rejection
slips (if he can 2’ ierd vha2 nosteze oub tnd rebturn) to keeg
his family in pumfoddez e moutias,

Nonetr.ess, thiro's money oz writing. =nd you're starting

out as guite a1 L=w proes ave dere - in the fanzines, That's
where scienc2 fiehlen Ig watlor thaan geanoral ficticn - you
have somewkere tc Isarm the craft. T hore that you graduate

from th2 farzines ¢ he prasine

Tie2, gosy little nooks of

: 2GS RBubt aren’t whe langires
ce {a“dwnp is avlvweys telling me

dy
geoism in the meant ime? I

the same thing, »at... shove’ s anothar T3563 4o *qu,n“an~
other ecsay "o gur::w‘ inNongruousiy, L'nL a t,acaer)aooa
letter 4o write, Lf over I get pv%elf wornd up to send one
story Ho the Dro iingg, arl AT cne id ever accepied (which
is wnlikely, concidering L ¢ thlngs w2 wriite ahout the
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editors) then you guess which fanzine will €0 west. Put I
think S ¥ C suhscribhers can rest assured. Besides, s T
reviews and extended criticism are very attractive fields,
so little of worth has heen done so far., If there's a

small liveral arts college over in america teaching Science
Fietion....? ::

I4N H GODDEY (22nd March, 1969)

"hat a pleasant surprise to
6 Lewry St receive an 5 f f=nzine from
Kyahram Bacchus Marsh. It's a pretty
Vie 3620 far cry from s £ to Frank

Hardy's Benson's Valley and
a *it hard {o mentally assoc-
iate the two.

::RG: 8 hit hard for me, too. I haven't read Hardy's un-

flattering report on Bacchus liarsh (Benson's Valley), baf-— 7.
1 have heard that he wrote ahout the towp_in-the-Pspress- '« - w. "
ion. I'm not sure whethee. he- wouTﬁ “too much differsnes, . 7. o

gVen mow. Pesides, who cares? I'm living 2% ararat Bhig bl gt
year, and only m7 mall goss to Facchus :warsh ::

1711 wegin with the magic words "please find enclosed
Postal Order for $3." I hope you've secen and heard these
words often enough to meske S5 F COMLENT.RY a viahle propo-
sition, If ASFk is finishing there will certainly hre a hig
gap to he filled,

::PG: At the time of writing this nage, 18th May, I haven't
had enough response to warrant continuing the magazine. Put
that's mainly hecause, as far as I know, the second issuse
has not even heen posted., Never fear, even if thers ars
only 15 or 16 stalwarts left, the magazine will go on. It
doesn't make much difference to the cost of each individ-
u2l copy how many copies are done

Your first issus has wost of the physieal attributes of the
typical fanzine: illegirility, poor stapling, and uncert-
ain purlication schedule (wwritten in Dec, issued in Jan,
received in ilarch) and some very stimulating contents.

I like the approach outlined in your editorial: that you
are not a hard gscience man m™t trained in the humanities:
you use the term "Speculative Fiction" which I have always
favoured for this gcnre and you ohviously know and like s f
whilst always ohserving Sturgeon's Law,

:BG: 1 must consider this the most complimentary latter,
cei-Twe-reeeived. ot only has Ian heen the only one to rsal-

ize what the magazine is uv to, btut (I think) someone has
finally g¢uessed what the initials in S F COuWENT-RY stand for::
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I am pleased to see the current magazines reviewed.. I have
never *reen arle understand why most fanzines did not do
this as & matter of course. Perhaps hecause nohody reads
them any wore, I don't, for one. My rezding of magazines is
confined to an occasional assault on some back nunhers from
a large supply I nhought thiough Merv Pinns (very cheaply)
arout 4 -5 years ago when I first became interested in sf,
I regan this aftack by reading through = considerahle run
of ANALOG and it left me much sadder and wissr.

1:RG: Thet I can undsrsiand, Ian. Many people ask me why
I keep reading the magazines, and I could have replied,
up to a few years ago, to keep up with the Field. Unfor-
tunately for hroth me and the magazines, hoth fans and
writers have decided that "The Field" lies elsewhere, Or
this i1s what I see from »oth Hugo and Newnula nallots.

But there were some good stories last cuarter, See S F C
35

RICEARD Ik G&IS Received S I C today and am
send ing you copies of SEk
SCIENCE FICTION ReVI&W '28-9. Your masazine suffers,
P.0. Rox 3116 snviously, from two main
Santa sonica faults. The wost deplorable:
California 90403 is the typewriter you used,
U.S.A. : It wen't ecut a sharp stencil

——— onhviously. And the other
thing is that awful cover,

+ land drawn lettering, unless
done by a professional ariise, always lcoks awlful,.., am-
ateurish... kidlike. It helies the inberesting 2nd mature
.contents. I assuuie you are picking up tke mantle of ASFR.
Good thing. But pleasc gev another typer...

::BG: You assume wrong, Dick, hecause ASKFr is still
shuffling along, and an;way, how does one reacn that stan-
dard?-°:: It was pure masochism publishing this letter,but
if this was the impression most American fens got from the
first issue, it helns to explain the lack of response so
far. I Jjust happen to think that the wetcrial was too
valuarle to he left unpuhlished, and I printed it any way
I could., But Americans have such tender artistic sensihil-

ities-v-! * Is

The mystery of (On saveh 25, I received the
RAYMOND JOHN GIRSON following crypiic note):

Please fecrward me S F COMMENTARY
£ Baringa St, Rlaxland, Number 1. Yon will find enclosed
N.3.%W. a posval note for 40z and one
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5¢ staap for return postage., I want to know whgt your mag-
azine is like hefore comitt ing myself to a year's suh-
seription. : \
T duly sent off the second last S F C 1 left out of
192 first run. Back came..,::

(April 8, 1969)

What would I like to say arout That Film? :: Yes, it's an-
other of those letters. But read on anyway. It's interes-
ting ¢: A lot - bhut the partisans in your magazine would
prohahly stone me. Kubhrick - you must admit - is a very
uneven director, Ee was responsihle for a hrowdlerised
version of Nahokov's LOLITA, an excellent film called PATHS
OF GLORY, a miserahle compromise called SPARTACUS (though
the hook was even worse), a wild comedy more horrifying
than nuclear war (hut ver-r-r-ry good). Kubhrick sometimes
makes it, morzs often does not. de didn't, in my view,

gven look like making it in 2001,

My view of 2001 is not influeuced by either a J.hw. Camp-
hellien love of gadgetry (of which 2001 is more than full)
or the notion that obhscurity piled on ohscurity makes: for

- good art, You havs to bhalance real meaning against a .cert-
ain mystery (what's going to happen next?! if you are going
to hold audience/reader attention for filnm, play or thook.
Frankl , after the superr "Dawn of man" sequence, I didn't
give a damn what was going 0o happen next, nor 4id I care
much ahout interoreting what was owviously aimed at Zen-
Ruddhists and Hippies znd Psesuds, ""hat can he said at
all,. can ke clearly said; of thet which eludes utterance,
best Bay nothing": Tha® sums up my feelings ahout 2001. I
just don't care for hinted-at depth in movies, especially
when no nrofundity exists at all, A den-Ruddhist hay waste
his lifs figuring ou’ the sound made hy one hand clapping

— or a 2001 fan may try translating the roredon of 2001
into a thing crammed with hidden significance. Me, 1'3
rather have my money hack. I $hink 2001 was Kahrick's best
joke on the psmauds since Resnais' Lariennhad. !

I've got to agree with John Fovster: § f is in decline., I
can't help wondering whether J.%. Camphell has not aided this
decline hry only puhlishing those authors who follow his
crackpot party-line. In the days of ASTOUNDING, as wr
Foyster knows, Camphell would often puhlish material opp-
osed to his editorials. 1% is not so now. Joe Poyer and his
ilk - loyal Caupbhellians all - have virtually destroyed
whatever merits ASTOUNDING/ANALOG used to have, 4s for
GALAXY | If, ete, they puhlish trash, F&SF is the only Amer-
ican magazine putting out the occasional good story., S F
IMPULSE  and NoW WORLDS aren’'t had (I liked Moorcock's
REHOLL THE uAN, Harrisorns RBRILL THE GALACTIC HERO, Richard
Wilson's Sif mB NOT).
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It's a good experience to find some old ASTOUNDINGS in a
secondhand hookshop. None of the modern magazines touch it
- not even NE% WORLDS, My own reading of ASTOUNDING has
reen from secondrand ocopies; I was too young to read them
as they came out. Do you know anyhody wanting to sell old
copies:of . ASTOUNDING? :: :

$tRG: I've aglready handed on iir Gibvson's address to Merv
Rinng at kiCGills, and suggested to him that he try Frank-
lin's in Russell Strees., They are the ounly two ilelhourne
addresses I know, AnJhody want o help out on this one.

I refusé to say more to Mr Gihson (Raymond? John? RJ?)
arout 2001, This is very much the MacCallum line from ASFR
17, vrut idr Gihson has not read that issde. On the magazines
-1 don't .agree that it's all trash. In fact, the main '
points of my FICTION MACHINLS coliumns, and pvohahly'John
Foyster's main idea, is that it oniy needs a couple of
gstrong, intelligent editors of the calivwre of Gold and
Camptrell of o0ld, and the scene could he as good as it ever
was. I certainly agree that the old ASTOUNDINGS (and the
'50s GALAZYs) were hetter than NE! VORIDS has ever heen.
But NEY "ORLDS is still in there fighting. The others have
copped out::

1t Well, anyway, this here letter comes hakk, and y'know
what? - 1 still had no idea how 5his character had heard
of the magazine. I1've sent it to enough people who haven't
written hack, Flnally on May lO 1 received this interest-
ing missive, and the "review" fuatured in CRITICANTO ::::::

Perhaps 1 overstated wy case against 2001, However, under-
statement is often taken for guarded praise. If I damned
the film too mueh, if my criticism was a hit too petulant,
("fightin' words"), it was hecause 1 kave 1little time for

b

the flights of fancy taken »y many reviewers,

You made a good point (in your letter to me) ahbut the
terrifying nature of Poois’'s corny evchanges with his par-
ents. Actually, when .you thdnk avout it, real life astro-
nauts, bhoth Russian and American. have ¢naulgea themselves
in almost identical hanalities (the Russian astronauts
-couldn't find heaven; the Auericans treated .us to a NASA-
sponsored sermon from the moon), Mayhe Kurrick's intent—
ions were 3zerious, hut I Lhink he failed wrecause he ind-
ulged in too much winking-iight gadgetry of the kind we
expect to view in such IV disastersas THE TIus TUNNEL,
Also, 1 think the pyrotechnic displey towards the end was
an indication that Kurrick had run out of-ideas. And the
supposedly meaning-packed sequence in the Hotel Hilton was
a plodding sleepwalker - at least, for me.

A propss of the winking-light gadgetry, you may have seen
the austere "snaceship" in Choler's NIGHT OF THE AUK: no
levers, switches, dials, radar screens, merely an almost
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empty stagc upon which the audience imposed its own sense
of reality. Oroler himself writes: "Let Disney on his TV
Tomorrowland huild the chrome-glecamed, gadgeted, hright
¢fficiency of a spaceship replica - for iny part 1 hag
intended that the NIGHT OF TH& AUK would hring, not the
second +y sccond reality, but an abstraction of flight
which would carry, in its imagsry, the words ahout tomorrow
which I felt I must say.” Me, I prefer Oholer's approach to
Kurrick's; hut Oholer has more of the poct in him. You may
rememher Kuhrick handing out pre-punlicity ofr 2001 in
which he was gloating (like a c¢hild with a new train set)
that sverything was sScicntifically accurate. Oh hoy and

who caresd :

A final word: I relicve Cinerama is a disaster for any
picture - even a good one. Cinemascope - for some; Todd AO
- yes; Cinerama - never. It's too much like looking threugh
the slit in an armoured car - far too wide and narrow. By
the way, I don't think the o0ld postage-stamp screen was
much bhetter. That's just what you get for letting camera
sngineers design your scereens - hillhoards and postage
stamps. ;

::iBG: Mr, Gibson addsnds a liszt of his favorite s f novels.,
It's a list that would correspond with many other lists -
from Wyndham, through Pohl/Kornkluth, to SIRIUS and BRAVE -
N& WORLD. Don't you fezl friendly towards people whose
tastes corresnond clossly to your cown? Rut wayhe it's more
fun to "meet" peopls cn the cpposite sidses of multiple
fences, Feor instance, R.J. Gihgon on 2001. ::

iy mainstream reading (which is tantamount to heresy among
many fang) consists of: Tolstoy, Dickens, Camus, Voltaire,
Melville, Dostoyevsky. Pushikin, Sophoclss, Homer, Heming-
way, Steinteck, Ranclais, etc... How's that for name-dropp-
ing® Suffice to say - thaniks to paperhack puhlishing, I'a
pretty much of a hookworm. I've never heen ahle to unders-—
tand, though, the stuffy way in which mains trecam readsrs
trcat 5 ¥, nor can I uvnderstand why s f readers throw up a
mental hlock against anything outside their field.: Both

parties, it secms to m=2. don't know what they're missing.

::RG: I'11 let that pass, hecause, very smugly, I agree.
Consider yourselves challsnged, exclusivists. And the myst-
ery of Raymond John Gihson®? Finally sclved in this P.S.

It seems that here is yev ancther acquaintance for which I
must thank John Rangsund ::

PS: I hought 2 copies of AS‘R (Numrers 2 and 4) at Morgan's
Rookshop, Rathurst St., Syfney. Wrote to Rangsund atout a
year ago — it was he who sent me news of th your S I COMl-
ENTARY in the BOSMIC DUSTRUG. I'm afraid I am a "sleeping”
fan, The only cluh I helong tc is one in which movies are
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shown about once a month., I1've read s £ on and off for
ahout 20 years (started when I was twelve)., I did not read
itacCallun’'s review of 2001 in ASFR 17. I thought ASFR had
died a year ago

:iBRG : I've already disillusioned Ray on that one. It
occurs to me that others may he under the same ilapression.
So far as I know, AESFR 20 has heen produced, bubt it is
st1ll a mytht on the horiszon- Ditto SCYTHROP (which
I spekt.wrongly in Number 2). Just send mcaey, or letters
of comment, to John. Ditto to me,::

PRIAN RICHARDS ——— That's what I would like
to write. Two enjoyahle lett-
50 Shenton R4 ers from ®rian, reigning
Swanhourne KALEW (King of Australian
WA, 6010 . Letter Writers), hut hoth

foully wesmirched with "DNQ".
Thanks anyway, Brian.

PAUL L ANDERSON (Paul is another omnihus

' : lctier writer,. Bxcuse me ir
21 Mulga R4 " T take some hreath-taking
Hawthorndene liverties with sane of your

Seha HOBL ietters., The only réason is
' that my printers don't like
46--01lus-rage fanzines.Needless
toc say, 1'm saving like mad
. for my cwn duplicator,’ but
until then - cruel fate - censcrship! ) ::

I received the first igsuc of your S I COJMENTARY some time
ago, and I thought it was very good. I had intended to see
you ahout a subscription to it at the HKaclter Convention hut
I cavght a cold at the last minute and could not attend.
Therefore please find enclosed $3 for a cuhscription,

"1:BG : Ah, what it is tc have friends. Subserihers. arzs the
kind of people 1 really like to see at Coaventions, bub
potential subscrihers will do Just asg woll 33

Whea 1 read the issue 1 thought it was a worthysuccessor to
ASFR. It may reach even greater lLeighis - even if you do
continve the hias against the American mazazines, While
these magazines are not very good they are the only maga-
zines that the s f fan hag to read vatil VISIONS is puh-
lished and released in 4Ausiralia. Re IUEW WORLDS - while

Hr #Moorcock may he discovering some new Writers, its cir-
culation has dropped bo th2 pcint wrere it is cnly approx—
imately 15% that of ANALOG's! Tn iy wiew this failure is
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cansed vy its fostering stories that are more noted for
+helr style of Vrﬂtlng than for their readabrility and

"Sense of Yonder". In the case of Rallard’'s stories (or
perhaps & hetter word would he "dis jointed notes') they
do not even have that virtue . In your review of the s f
magazines you paint a pretty dismal scene, since you
have effectively condemned all of them as not worth
reading! The only exception was NEV WORLDS and that is un-
ohtainarle in Adelaide, The last issue on sale here was
No 179, which had only ralf fiection in it. I only hepe
that VISION is above that low standard.

BG : Yell, with people like Bulmer and Harding in it...
I say no move. Of course the American nmagazines are the
only thing we have... that's the soh story. However, a
news item came in recently that made my week: IF and GAL-
AXY and hangers-on have heen sold to Universal Puhlic-—
ations. Pohl has resigned; the new editor is named Jakoh-
son, formerly of the doubtiul-sounding SUPER SCIENCE
STORIES. There just might we an improvement.

:: PG : Paul sent two other letters, including an 8—pager
on 2001, which has just open in hdelaide. Paul didn't
stand a chance of adding Lo/vast heap of 2001 literature,
wut I've asked Paul for some other reviews. Y'never know.
Paul seems to have excruciating trouhle wmying things in
Adelaid? - things like NE&V WORLDS and Ace novels. I advise
him and anybody slse in the same %oat to get in touch with
McGills in selhourne.

(May 21st, 1969) _

Now that it is the lay vacation I an avle tn watch TV,
instead of studying Accountancy. Last uonday I saw THE
CHAMPIONS, now on Channel 9 in Adelaid&.I1'm sorry to say
that the ohow was down to the usual Hollywood standard.

The basic idea of having three people endowed with super-
human powar% is. straight from the comics, However in ‘the ‘-
current 'show the super-pcwers were not in evidence, apart
from a counle of isolated instences. In fact, with only

a few minor script changes, the plot conld have come
straight from THE MAN FROM UNCLE. I still think that STAR
TRAK is the hest s £ show on TV even if it is starting to X
fall apart at the seams. Some of the recent shows have heeéen
Just plain ridiculous. I dounrt if it can he granted a sec-
ond reprieve.

BG ¢ I've only seen STAR TREK once, and it was terribvle.
It has bveen cancelled yst again, and no doubt there will
yet again he a SOST (Save Our Star Trek) Movement. Put,
in the words of that sage from Sydney, John Brosnan, Why
Pother?

While reading ASFR 18 I noted your review of iichael soomoeck's
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LHe WRACKS OF TIME and was interested in
The title rang a hell when T was reading
of NEY WCRLDS 152, This secticn includes
discussing this wnook put they give bhe
Colvin'". The detgils given of the plot of
indicate that it is the same hocik asg She

your opinion of it.
the letter pages
ggveral letters
cicdyv o "James
Golvin's effort
orne you reviewed,

On reading the lettserz, ii i3 azpar rgit chat Moorcock pub—

lished THE WRECKS OF PIHE wnder bne name

and then wrote an ediborial (N4 158) on i
the plot., Then, after ne had milked it oF
controversy, he sold the nevel {o ice for

ties., I certainly hcpe that NEW WORLDS co
ving novels like

sales, to eliminate the recessivy of prin
this one. I thought 1t was ithe lest siras
rinted Harrison's BILIL, THE CGALACTIC Twlo

it BG : Well, Paul, it's a leng ani sad s
the heart and rores sne nind. Mcornzk T2l

of <amnss Cclvin
v, explainin
irtersst and
tunrther royal-
1 improve ivs

wher he rep-

Tron GALATY,

e

s All in  one

Sory that stirs

of the SPEICULATION mecgazizes freom early trnis car. bMeocor-

cock has finally given wp the gﬁud RiIgHs
and Sallis and... Tbey’”e all resigned IT

does not charge as all, we'll know thab A

did was write ncvels ‘n o hocl: yeoom o o
ances, Platt was in the co=al-szcubuls urtt
keep the wmagazine goiag, Sglliz wan wuolssd
to £ill up ths pages ~TLxF AORLGE. RS

L -

8d by the tea lady. You can't zay thas yox

first in SFC.

:: AND,. indignant- fire "n' . sucke ‘H'-gil
have written that Lol on WRTCIS CF UThE I
Didn't you see the tsar: of thood m tha
Numher 187::

GRAHANM STONZ : Toush | i

.--l-
< u .,eru.c

hustralian S I Association the wre

B.0.Rox 852 fer-text
Canherra City ies o7 S
A.C.T. 2601 5»WwdB phot
main the
' ff;yzup
ERR T
stencil and I found out ssrairhl rwav, IF

WV QL o
OHLIS vacs

30 nas Platt
the nrezazine
L Molxrcoclk ever
wu,lt vne £in-
ing novels to
ro 511y steries

g
»

i = et

WED et b Eleres M

ramg IR

w0 dohn Bengsaad,

P h coves of
22 abvoue that
L lag cne of

“eled things -

oii the Tirsh ser-
¥ ITaW3 . which
alofSaetse X gnd

3cwe m’seake

40 a5cieil with

it wes only one
i% hel ween a

long jor like yours 1 d-n’t know 17-.31'd have. had the

heart to scrap it eithe:n.

:: BG : Thanks for tlie fc¢ndolences, Grohan. I Con’t like

to he nasuy to Olivetvdd., tmv 5hciz Lotbera 32 1lg to he
avoided at 211 costs hy uu0‘3'1~u1,u1“g ferg. It Lype3

2 . beaut letter, vhniugh ¢
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DAVID C PIPAR (21st April 1969)
Thanks very much for S F C

24 Dawlish Drive Numher 1.I'm not at all
-Ruislip lsanor sure why you sent me a
iddlegex cOpY..s» 0f one thing I've
cngland never hsen accused and

that's of being a literate

memher of the s f reading

fraternity, and I can't see
ayself ever bveing much of an asset to a fan-ed's suh.
list.

(IBG : You've Just started, David. This letter is witness
of all sorts of literats gualities like wit and insight.
why not use same, for reviewing? And that goes for every-
hody elss, too ::

Be that as it gy, some, 2xtresiely random commnents:

(a) Repro is lousy.. at least on my copy. I'm getting on a
bit now and my eyesight ain't as gond as it once was. Seems
to he a lack of ink... the repro I mean, not my eyesS... or
radly cut stencils. Nn douht it'1ll improve.

(r)Don't use illocs inside the thing »ut I suggest you have
a simple and uncluttered plate made for the cover., This
cover is awful.

(¢c)Talking of first issues... I g>t this copy -n Saturday
and assume you sent it smmetime in January. RidicTlous!
You've prohrahly published annther couple already so I'd
hetter keep mentioning the numbrer. Numern One.

BG : uiost of these woints I've covered, masnchistically,
elsewherc. Ke postage - of course it's ridiculous - the
issues were sent out in warch.! This issue will he finished
tomorrow (last day of kay 1969), It will prorahly reach
sngland in 2001 - via Pan&n cpace-liner

-

{(d) Contents idea,.., filched fronm ASFR(!).,. very good.

$iBG: And as I said in a letter to Dbavid, the only thing
that is not filched from ASFE ia +the name., Richard Gsis
has that

(e)1l'm sick of reading about 2001, I loved it. Wondserful
film. Jvst not interested in reading anymore akrout it,
is all.

(£f) I <njoyed your exhaustive Part I on Dick very much.
Tntil 1 reached your "Apology" on Psge 51 though, I was a
leetle surnrised at your concluvsions on HIGH CASTLE.It's
one of the lamentahly f=ew cases where 1 reckon I got the
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ncint of a hook without »eing told. I enjoy all Dick's
hooks. Probahly a masochistic streak... I enjoy being
slightly raffled and int:igued and made to work hard at a
hook, Sometimes. My three favouritcs are HIGH CASTLE,
PALSER ELDRITCH, and MARTIAN TiLi4E-SLIF. That last one is,
1 tkhink, a tremendous work. Rrilliant,

¢ RG : I would agres with that., MARTIAN TIM&-SII¥ and TIME
OUT OF JOINT and a host -f cther superlative Dick hooks
should hgve hgen discussed in the articles. iAs it turned
out, I au/9%0¥ln€ at those books I can thtain., A reprint

i VARTIAN TI.E-SLIE P (under its originul title, ALL WA
MARSMAN ? ) is badly needed. Apart from %shis constant
whinge a%out the waavailahility of Dick’s hest hooks, I
will leave any and all comments on Dick uvntil my last Dick
article. If there can ever he 2 "lest” article ::

(h) N#W WOKLDS,,. I scmetimes bhuy 1t. L don't usually

read it all. I enjoyed CAuP CONCANTRATION. Only item I

can remember enjoying reasntly is Delany's fraguent a
couple of montrns agc. I Ion't havs girumne feelings ahout
the magazine now. I1t-s there.(::FG: Noit in Australia, how-
ever::% Prohably hebter to we there then notv. It's very
uneven. Good preszntation., Too prateutious wy half. Some of
Ballard's hits of late have h2en in such bad vaste that I
find their publicatiecn inaredi-le. Apart from Disch I don't
reckon any of itd ew Writsrs are gonna amount to anything.
Your cowrent, Page 6, aroul Moorcock's "New VWriters'...
surely Colvin IS koowrcock, izu't ha?

2! RG ¢ I don't know. Ly seurscs of iaformatici: must he
drying up... 07 may. 2 they are just sick of my irats notes
from Ararat. Look, Lee Ezrding - if Pauxl Aader=zon kaew
Colvin was Mcorcock, anu David Lindsay lLnew Colvin was
Moorcock, how come you andt I donn®t lmow vha%n Colvin was
Moorcock? —-- And .thav zappy now experimental acid head
writer, TPrian Aldiss - arz you duite swre hie won't amount
to anything? ::

(i) Foysteéer's piece was crap. Quantisy ai n't Quality. Page
28: he lonads-his argument by mentioning kiacAYp and Saber-
hagen. Jeez... there's pronadly a million such from his
supposed "Golden Age'. it was always hetter years ago,
wasn't it' Toffee apples just ain't the same as they were,
are they?. Rubbish! A_ainst his list I'd stack Delany, el-
azny, and Disch. 13 geto netter all the timse,

(k) Enough.., enough. I cnjoyed  the thing very mucb. In the

ahsence of Aussie casn herevitlh 1G/-.,, hope thas'll cover

me for a couple, Assvm’ng, of covrse, you'll acespt feelthy
T

moneys _

t:R¢ ¢ I don't like saying it, rut that is a foolish state-
ment. And all that optimisal POJst:? it*e over to you ::
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© LYNN 4 HICKuMAN : Received S F COMMENTARY I yes-
terday ((April 23%!)) and enj-

THE PULP &RA magazine oyed it very much. I am send-
413 Ottokee Street ing you TH& PULP ERA (my own
Wauseon - fanzine) in trade. I hope that
Ohio 43567 vyou enjoy it as much as I have
U.S.A. yours.

{:BG: Well, Lynn. You know
- . that dock strike that held up
S F COMMENTARY one way, and all the American magazines the
other direction? We've just had a 15-day dock strike herse,
and to the hest of my knowledge, 3 months of American mag-
azines, PULP LRA, SCIENCE FICTION EiVIAEY, and large quan-
tities of practically everything else, are still out on
Port Prhilip Ray., That may explain wierd delays in nearly
everything over the last few months, Thanks for the trade
offer :: And the same to all other fan-editors. 17w willing
to trade (even send you an afpimail copy if you will review
it) if you'll send me a note and an issue of your mag-
azine ::

I especially enjoyed reading DECLINE aND FALL hy John Foy-
ster end agree with him in many ways. 1 will say that the
ma jority of my favourite s T and/or Tantasy appeared from
approximately 1917 through 1938. But as far as that goes,
most of my favourite reading of ALL types appeared in that
span. I éon't ..ean to say that good stories aren't being
written now. They are., Just not as wmany, You have to wade
through 50 much crud and samsness to nit that gond or ex-
cellent story., And that makes reading a chore.

I certainly can't agree with you re Fred Pohl and H.L.
Gold., I had to quit reading Gold's GALAXY. It got to the
point where sach 1ssuc secmad exactly the same. You could
hardly tell if you were reading 8 new. one or the one you
had finished the month hefore unless you looked at the
illustrations, Bach story hszd to v2 a gute story and have
a cufe ending. Pohl stepped in and made s~mething of the.
magsazines again., He publishad some good stories and

I started reading the magazines ag2in.

I hope that you will start using some artwork in the.
zine, preferably hy .some Ausitralian artists that we don't
get a chence to seec in most ~f the stateside magazines.

:: RG : That's a heaut idea, Lynn. "hen Dimitri and Noel-;:
and John and Gary &nd PRernie znd all those other mad com-
ics. fans send me some illustrationg, I711 he quite will-
ing to feature them. Pub 9o far,... =@ The '50's GALAXYs
I've read have certainly had sameness - a constant slick-
rness of approach and presentation »f gond new ideas, that
I have nnt seen anywhers else.I've not read any old
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ASTOUNDINGS, »ut I suspect that they were GALAXY's only
peer. Pchl puhlished many good stories.,. bhut fewer and:
fewer eacn year, And haesides, Pohl is ncw past history,
like Gold. I can't approve of all this uo%talglan I would
like to have Dave Piper's attituvds, Bub, like John Toy-
ster, I cannot see the evidencs, and likso jan Aldfss in
S F C 2 1 would like t¢ ~ee vhe o0ld sby 1e a"“eL off, »ut
cannot sce that the new suy;c has heen ~dequately WOVEn ,
Prophet-like, I will mumble "We live in troihlad times™
and retire to cogivate henind wy osypewribter ::

HaxRY HARRISON (Pnd siay 1929)

My Gharks for Number 1 of
P.0. Box 105% S F CCOMENTARY edited,
Imperial Bcach &DO“”HulV LT oy 2 d“ur kan
California 92032 Gcpy 08, (Bacchus larzh: you
JceS. L. - mush P}Dlaln that cne to me

sope dayl! &y only comvlaint

183 the nTQ—deotroy:ﬁg mim—
coine, lick this mechanilcal
prohlen and you will have-s.,er7 ning going for you.
.

o)
=]

I feel your Mr Toomey dic o
MAKE RCOM:I MAKE ROGIEI =us he Ao
I weuld like to answer fthem ncir, nobv ir Zhe
hook was ny fault, A novel is a Migut Consiruction arnd I
agree with Eemingway that . .whal you- l-ave out can he more
important than what youv put in. But occasionally things
are left out that should have heen in, and this is the
case here.

Jon on my
grestions and

Plagues 4o nct rage hacavse we kuow Lew: wo gonitrol them,
We immunize, °oq+roi disease .. jorz cud stop ihem hefore
they start. We will otill he doing this iu my New York of
2000 A.D. - wut Jjusyv hare_y This hook hovers on the edge
of disaster, recal destructive disagver, shiough the way of
lifie, presenved is a &isastszlyzom our pressehs pelath of
view. The plagues-to-come are sigeszted. theuen 1 should
have suggesbted them more gtrongly, as acr rioto- To-come,
and all other horrors. Disaster hooks a sasy Hc virive,
anock the whole hloody works Gova awd fo_low a couple of
characters through the rwing, Iy in mezh hapder %o cateh
the world on the hrinu of Gestrocvion-and kzen it hover-
ing there, But this is the only way %o show the horror of
everyday life that I wanted tn convey. ' :

is the

Rusch dones n3%5 feel his wark .d: i
ing the joo

important 901n+ He is ang¢ o7
he knows hwest how to do, i1ras he oath he
helieves in. He is the usual n“1 noy L_ al none that
s T talks avrout most of Eﬂe_b_ﬂeﬂ hnrmally,xne woiléd nov
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dare to write a novel arout this kind of man. Boredom would
set in instantly. I counted upon the setting and the chan-
ging viewpoints to kespy the story going despite this hand-
icap.

As to the Catholic Church. Y2s, 1 wlame them for a lot.
Much more than I put in the rook. They are the power for
evil in the world today when it comes to hlocking intell-
igent hirth control, I wrote the rook over four years ago
and predicted they would not chinge their attitudes and,
unhanpily, 1 have heen proven correct by time. In 2 world
that is arandoning their &ind of religion they can contin-
ne %o exist only by hecoming more reactionary since they
realize that anything else wonld destroy their Church. I
wish 1 were wrong. Bat I am afraid history is hearing me
out, All we can do is expose their crime of torture and
death to mothers and children 2nd shout shame, and hope
the world will listen to the voice of reason and not that
of superstition. I said I felt strongly about them, and
I carefully held hack iny strongest views in the bhook
since I want to convince neople - not rludgeon them on
the head, 1 can now admit my stronger views witr.in the
small family of science fiction where we may differ, but
can still speak up. )

PS: Did you attend the Australian saster Conference of
19667 I sent a tape with my own humpf on it, as wsll as
interviewing Charles R Tanner and Ross Rocklynne. I
heard nothing after that. Did it arrive in time for

the Con% Was it lost in the mail? What?

RG: I've already written to Harry inforaing him of the
history of his tape and of the rather disorganized shape
of Melrourne fandom during the latter half of last year.
Yes- 1t was enjoyed; yes - 1t exists; yes - it is at
the hettom of Rangsund's slushnile; no - I have no clue
when it will get into print. Onc of the more exciting
mysteries from the evaer-mysterious realm of sielhourne fan-
don. -

Rather shame-facedly, I must admit I've not read MAKE ROOM:
MAKEZ ROOM: It's one of large collection of s f classics
that I've brought in order to "catech up on the field" bub
instead have lent out for everyhody to read rut myself.

In case Harry's attitudes do offend any Rowman Catholic
readers, let me say that the Catholic attitudes do puzzle
me, no matter how much I try %o understand them. They do
call for a rational and q1;§b 1V less pompous than usual
“zplanatlong This scems/R°RERELLr £¥rum on the suhjeet than
no8t. 50,447

Thanks for the letter, Harry. 4n author's time is literally
money and normally I would we happy for any author just to
read this magazine., The letter was doubly welcome ::
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LiMAND SAPIRO (30th April 1969)
Many thanks for sending me a
RIVeRSIDs QUARTSRLY magazine copy of your new magazine; I

P 0 Rox 40 sent you the current RQ, via
University Station surface mail, in exchange --
Regina and I hope we can trade reg-
Canada ularly from now on.

You miss the point of Phil

_ Dick's Palmer #ldritch
novel whren you refer to its "superfluous"™ uss of relig-
ious symrolism, for such symholism is not just a2dded on

- 30 the novel hub is, as Yogi Borel savs (see enclosure

from KG No 9)" its "informing notion". (Also see Phil
Dick's letter of explication in the vary next issue.)

:: PG : This is ny far the hest response I've had so far
to the Philip Dick novels.(Befare I forget - could some-
one let me have ‘Philip Dick's address please?), My point
in the articles was that Dick does a perfect jonh in
PALMER EILDRITCH until his nightmarc is fully developed...
and then delivers a lot of little lectures for those whn
might have missed his implicit point. The novel works
hest as a preductio ad abvsurdem of the majinr philosophical
question: How can we ever know that anything exists
except our own power nf perception? I'm willing to con-
sider a more religiosus viewpoint than- that, hrut I've nat
yet worked one out. 4nd I did not see the Dick rejoiner,
I just hope Bangsund still has Numbher 10 somswhere around
the house. ... 4nd again I have to remind myself that I
was not going tc reply to letters on ulck until the last
articls® in the ssries.

Kindly consult dictionary-as t~ the meqnlng »f "protagon-
ist". Mine says & protagrnist is *the '"chief person in
drama or plot 3f steory.'" Ths phrase "main proatagonist”" is
redundant - meaning a chisef chief person - and your ref-
srence (2. 40) tn the "seeond main protagonist™ isunt
only redundant vrut self-contradistory.

:RG : I don't know what you sre going t7 d» with the fol- -
lowing issues. “hen I did Nuwaber 3 I had left my dictionary

‘at my plece ~f employuient. Thanks f£or the tip. Consider it

opsn season on my spelling and grammar. John Bangsund proh-
ahly has a list 2 wyard l-ong of my mistakss ::

Your remarks o»n the IF-BALAXY comhn are gquite gonod, espec-—
ially your rQTOrence to IFT "teenage/suk—adult market" and
its suopport from "enongh undlsoerning people” to make the
magazine.a success, Bubt I don't think it's a matter of
"which should publish whose slushnile™: since GALAXY pays
(and has always p=id) the highér rates I'd assume that
GALAXY would print a sm=2ller portisn of strries from what
wust bhe their common slushpile.,
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:: RG : Now we d-on't have to worry at all, do we, Leland?
Probably hoth magazines arc again back t9 le a word

Anyway, keep going, man. Once you get past the third issue
(usually the toughest) things'll gat wuch easier.

i BG . Thenks for the good wishes, fdach issune will be hard
untll l have my own weans of printing. I solved the "third
issue" pronlem — I did the frurth issue at the same time ::

FRANZ ROTTINSTiINAR (say 4 1969) o )
Pleage excuse a short note;
QUARRER MERKUR magazine 1'm now in the Austrian army
Felsenstrasss 20 and don't have much time or
2762 Ortmeann money for anything. So far I
Austris have just glanced through the

first issuz of S ¥ CQiaNTARY
when 1 made a short visit
home., The magazine appears to
he very interesting, and in any case L znjoyed your rev-
iews in ASFR 19, and was espscially glad that you gave
THE THUNDER AND LIGHINING MAN such s fine appreciation.This
novel was much hetter than many thet grt acclaimed as greatb
new 5 f discoveries. 1'm definitely interested in getting
further cnpics of S F COMMENTARY , though I'm at present
n>t in a’ position t- write >r pay anvthing. But if a
German fanzine is »f any use to you I would he glad to send
vou my QUARBZR. ilERKUR in e-change (ah~ut 4 issues a year,
totally ca. 300-350 pages).

2 BG : I can't read Germnn Franz, bhut 1 have heard that
Bernle Pernhouse can. From/JGEH ?ovster said in ASFR 19,

QM would he a magnificent source for reprint material,

among other things. I can well welisve, for instance, that
Q1 would he the world's west fanzine - 81mnly hecouse it is
edited by the world's best s T crltlo, I' find +the next two
years pretty dismal without rranz's bhrilliance. S

Thanks for the comuents on Talidi - hut they should really .
have gone to John Ruangsund (maybe they did). 4nd Brian Al-
diss &ill has not aduitted authorship. Ssz yom in two years
time.. or sosner, if you can menage to Jjuup a ship to Aust-
ralia a2nd svade our Conseription lottery ::

" BRIAN W ALDISS (17th way 1969)
- It was pleasant ton get your
Heath House letter, and 1'd hetber make
Southmodr | gure to answer it at once or
‘nr.Ahingdon _ elss I ma2y never do so, 1
Rerks, England - ; also had the first two
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nunhers of S F CQuMENTAKY. You have a 1ot »f kind things to
say abnut my work,which of course delight me; but 1 never
know h-w t- answer praise except hy a mute "Thank you"l!l
Also, my instinctive re nse is a word »F¥ caution ahoub
over-praise, which + re s has a sadly dampening effect
an the praiser, '

g
Spo
ali
35 that while I am deeply pleased - even, ~ne might say,
relieved - hy your appreciation, I set the whole mattzr anrout
with my characteristic gqunalificaticns. You may recall the
famous retnrt »f Turner when a huyer had shown disapp-
ointment at one ~f his canvases: "You should t211 him that
indistinctness iz my forte”. I ne2lieve that one of my
attractions as an s ¥ writer is that I .introduce qualif-
ications and indistinctness where the Heinleins use only
primary colours, that I use a variety o¢f hrush-strnkes

where the Poul Andersons us¢e only palette knives, and

s3> on. You must find this atbractive since you relish

Dick, and amhiguity is -~ne :f his hallmarks.

Lt the same time, some o2f your comments display a lack of
subtlety which makes me wonder arout h w ynur splendid idea
for a skort »f "Aldiss Revisited" would fare in practice,
I mean that while you praisc {I think correctly) GIRL

AND ROROT W1TH FLOWSRS for giving exprcssion to writers'
problams, your rather brash comments on the Colin Chart-
eris Acid Head series in S ' CWMENTARY No 1 make no in-
aginative attempt to interpret feeling of editor or
author, The Charteris stariss werc as much an sxploration
f5r me as for the reader. They were not written in thes
usual chronningical order - hut why should they be (or’
from wy point of view, how could they ve)? But I was att-
emipting to tease nohady; how couldé 1 nossivly produce
BARGBFOOT IN THE HEAD until its compon:ent parts, the Chart-
eris stories, were written, DRAVE_WAN forms an important
linkag¢e in the vH-k; on-raper, 8s you say, it stands
hadly alone. Iv the noyvel, there will ne dizzy gaps - hut
better to let the rsader’s imagination swing across those
gaps than stuff the m with material that is nnt tatally
effective, But it is 2 glow wusiness accreting a novel if,
one is trying hoth t~ throw away usnual stersatypes and say
something pnsitive.

Much ~f this applies also tno AN AGE, It is not a success a8
a novel, put as an s £ novel I helieve it has interest in
that it takes care over mmch that is ~ften neglected in

s f: thematic material, characterisation, atmospheric des-
crivtion, It alsc concerns art as a vitalising principle

df life, a motif »f other of my novels (PRORABILITY A and
BAREFOOT), as well as a preoccupation in my life.

It is 2 common complaint~of authors that their novels do
not get enough attention; »ut sARTHIORILS and DARK LIGHT
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YEARS seem to fall into such 2 category. my feeling is that
vou should exercise the faculty of critic rather than rev-
iewer - that is, indulge in exposition rather than showers
cf eulogy spiced with nlame,

I have this concern that the s £ field should rehave more
professionally. W. should all seek to.appear hefore a
larger court. In this country, I have now largely managed
to escape from the narrow confines of g f. I am known as a
travel writer (next year, I hope to go to Brazil with my
wife and gather material for a travel hook); my recent
stories have appeared in QUasN, NOVA,and PUNCH. I am just
completing the finzl revision of a non-fiction speculat-
ive volume, TH& SHAPE OF FURTHER THINGS (ahout s f among
other topics). BaRHFOOT will emerge from Faher in Octoher.
And next year, THn HAND-REARsD ROY, first of a quartet of
non~-s f novels shout sex and twentieth-century life will
appear from VWweidenf eld; it is already the subjeet of much
publicity.

All this I tell you for sniwed reasons. First, in the hope
cf scaring you off your vroiecct. Second, to warn you that
if you go ahead, yon must treat all that is puhlished so

far as esrly material to he sesn in the light of a traj-

ectory of development. And thirdly -

Thirdly, this professional business. I am not a fan writer
hut a nrofessional author. I would like someone to write a
professional critigus of ay work. All this letter so far
has cautionary aspects: *ecause cantion is a part of crit-
ical equinment: rut if you feel with me so far, come with
me further and write .your critique professionally. Think
¢f it as sanething worthy o©f veing paid for, addressed to
strangers. Think of it as something Farer might he prep-
ared to publish, or NuW WOELDS =2t lsast, 1f you are going
to do it, do it extremely wsll and make your name with 1t.
Hate anything less. '

#nd of lecture, because 1 hegin to suspect I zm now horing
nyself, Much less forwmally, give my regards to the hoys.
Thank Lec for collecting my trophy, tell John Foyster his
last exploding madonna was the hest - Rottensbeiner is a
good punchy critic - say Hello to all in Ferntree Gully.
You sound to have a vital thing going, and by 1975 1 hope
to he rich enough to come out and join you at the World
Con. You, naturally, will ignore everything I say and go
ahead and write what you want to irn your own way...That's
how I work too.

:: BG : For once, I decided to ovrint this letter complete
without editing or bhutting in. It seews to me 2 model of
intelligent, civilized letter-writing, which is the main
reason for printing what is in fact 2 quite personal document.

35 S F COdufNTARY IV 35



Asyou, the readers, may have gnegged, 1 asked Brian what
would he his reaction to a critical swvey similar to the
Dick survey. Ohviously that lagt comparisor made him 2
little green around the gills. Brian may also rememher

a disastrous effort in Pete Wadton's SPECULATION, which
seemed tc consist envirely, noit of ouotaticns from the
novelsy but of oguqtations ry Brian Aldiss aboutbt the
novels, My/Qﬁﬂlﬁﬁ$a§as to aprear iun ASFR originally, and
was scheduled foxr S ¥ COMMENTARY when I wrote the letther
to Brian., To v¢ compietely honest, T had never thought of
sutmitting it toa profession2’l crganization, I had just
not realized that the avenues had now opened in Pritain
for professional criticism of science fietion. The idea is
inspiring. -

I hope the information cn the forthcoming Aldiss volumes
proveg valuahle to everyhody. In Australia's only lit-
srate newspaper THzZ AUSTEALTAN, Jemes Hall reported in his
weekly column from Pritain (Saturday kiay 24 1969): "Faher
whe have puhlished his previous hooka, found the latest nhy
Brian Aldiss too hot to handle, Or at least the company's
managing director, Rohert Lusty, 4id whzn he read it in
pronf copy. Mr. Lusty does not live up to his aname. OQut-
raged, he told £ldiss he would not punhlish a hook so offen-
sive and objectionahie, So THz HAND-RBARAD EOY will now
carry the Vieidenfeld and Nicholson imprint”.

?

T wrote hack to Brian, tut I would like %o exvlain amy ats-
itude to the Charteris slorics here &3 I sxplained to
Brian, I fecadi that bthese stecrics are so much netter than
most other Nu¥ WORLDS exgperiments hecsuse ALJdiss has re-
mained a great storg-teller ir evewry war’ation on the
philosophical issuss werked out in the stories. The Chart-
eris stories are well-struetured storics - 1t was recas-

onahle assume that the ccmpleteda uovel would he the same,
and that its plan was already in »luc-print. Therefore it
scamed a confidcnee trick to print the stories "out of -
order."” The stories were so self-enafident and dezzling
thet 1 did not suspect how experimental thsy might he., I
admit the unsubtvlety; I think many would share it ::

JOHN FQYSTHR (May 21st 1969) :
Thanks Tor tne two lattsrs of
ULiPTALN MAGAZINKES Inc. . comment and, of course, S F
12 Glengariff Drive CQiginNTARY I on which 1 shonld
0.

Mulegrave - 3170 nave comment ed long ag
the Lebula Awards: MOTHER

&
.0 2hF WORLD 2ppeared in
ORBIT 3 and THi PLANNARS may have apnearad there as well,
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7rat do you think of Sallis’'s ORTHOGRAPHILS in that very
recent NeW WORLDS? I asked ¢R, hut he hadn't read it, of
course.

BG ¢ I tried reading it at arout 11 pm a fewnightsago,
and got through about two pages. I will try again, in a
rmore wakeful mood. It doesn't look the most exciting piece
of lite®dt I've seen

On Toh Toomey's review of LLNSTAN INTEROSECTION: the name
igs "Delany". ::BG: 1 had realized. I'm sure 1've seen it
opelt wrongly in print - prohabhly an authoritative source,
like GALAXY magazine i:

I was disappointed to find that Damien RBroderick was ahle
neither to .fully discuss his vision of Vonnegut's two
novels nor to partially refer to the hooks themselves:
should Damien nerhaps try to sink his teeth into, say, a
Keith Lawmer novel or two for afters?

RG: As Damien said to me - the Vonnegut piece was writt-
en ahout the same time as my Dick nieces - late 67, zarly
68, They were to he part of a series - nwut after the first
had lain on Bangsund'’'s shelf for six months, he Jjust could
not care much arout corpleting the project

George's notes on "IQ" are 2ssentially crap, and I think
you ®ere a little unfair to publish them. .iayre I'm just
writing off the cuff, too, rut the fact that Van Vogt -knows
little or nothing abhout the suvhject is scarcely an excuse
for publishing George Jjust because he knows a little more,

%, as jyou should know, Pruce, is just an aptitude test
whose ueaning is as clear as that of any other aptitude
test. ror example, if your IO on the Stanford-Binet scale
is less than 130 vou have only one tenth (or one twentieth,
I forget the figure) the chance of someone whose I& is over
130 of getting a Master's degree at Monash University.
That's useful, in a way. EGenius, and 1% as we know it,
don't really have much connection, and 1 can't see¢ anything
wrong with an "Ig of 184", ezcept that these days it is not
general practice to give & specific figure, hut rather a
range of the same.

:iRG: I still think George's self-admittedly idle "notes”
werc entertaining, and cven useful. George may not know
much akout I& (as he admitted himself) but he does know a
fair bhit. about writing, and cespecially abvout the "author-
ity" of the science in science fiction. Gsnius is still

g1 interesting prohlem, and it is plain that s f has neaver
properly tackled it. The only exception might re CamP CON-
CENTRATION :: “

Nice of you to dredge up my o0ld articlzs, »ut the date of
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writineg, 1967, is a ©Trifle obvious in places.

ARRY MACKENZIZ dossn't heve any literary or scientific
merit. This seems a fairly good rzason for the National
Board not rothering o look. On the other hand it is hanned
h2cause it wakes plain the meaning of everyday Australian
sl§ng without using four-lebtter words, indicating that

7 of thz populastion shounld Tsce dally ohscene language
charges.

I &idn's5 cdo %oo well on your Beztv of the Year list of
stories: I've only read numners 7 and 9 which might go a
loug way cowards ezpiaining why I thought it a pretty
lousy year.

29 00 00

Whish meens, vC nu, that you're going to have to recad more
crap than ever-5o cateh vy un my lists, won't you®

That's anhout «ll vhere's rcom for. To he more precise,

I think that I'm. pm ». gvout bten to fifteen pages out-
side lze Harding' ¢1r th's issue. No matter. I
enjoyed readinz the terz, and T thought you would too.
I would like to recegive your .tetbter. Yes. You and you and
you. (There area't many o you yei, 80 I'm fairly safe in
pointing at randomi.
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Scachow 1 rever seem o nave space tn he pally and friend-
1y and t2ili youw the stury of my 1ifs - and the story of

the extrasrdinary ®Hime scheuule oF the magazine. That would
look toc much iike whininz. Tas last steneil for this issue
will bz bSyved ca o7 ahctt the 1st Juce, 1969, Under present
¢clrcumstaices, en2ils go inso llmno from there.

Yor inssauce, ool assee was only wosted in the third
week of May, ¢ 1 finisr2d Syning it nefore the was-

ter Convention. , amoilg {ther problcims, I cannot make

this a newsmagasiz Tos the game s eason the prozines cann-

-

ot -spread s 7 news.
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Howe , o noatser what the delays in fransmission, stencils
arc stlll weine typed {at normal frenetic specd). The next
issue sheuwld contain a ceport on the 19262 Haster Convention
held in idelwourne. They way svea he...and this will be

worth the nprics of e magazine itself... photographs of

the participants #n that ausplicious cevent. Some of the pix
in ASFR 3 have heccne gadly ous-of-date,

And the shory of oy “hat rates an editorial, mayhe.

Life?
Let's say that I'2 5bill beach ng, bust trying to flgur“
out ways to write arda s5ill make mcaey. One simply cannot
be Ye Grated Fun-84ce ant Ye Tonle Dess icated Teacher at
the same %Sime. I shink “t-s fai: »ly c¢lsar which way I incl-
ine, Suggestions please (Like & pZOOO advance on a bhook of
oriticism on Bria. Aldiss).
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Boh Shaw
Ace Special,

Reviewed by
George Turner

George Turner
Bayuce ~ Gillespie
Raymond <nhn Gihson

This is the first Ron
Shaw story 1 can recall rsad-
ing, and if he writes another
novel I shall certainly read
that too. Not that this one
will set the canals of ilars on
fire —- vut it is a solid and
workmanlike Jjoh with a dash of
original thinking.

Thinking about what typs

of work it is, I am reiiindsd of the recent exploding mad-
onng prenccuntion with dzciding on how to apnroack s f.
{For me there is only one approach to any brook: an open
mind, The suggestion of a svecial approach iuplies in-
things to »ec igsnored or forgiven hef-
ore you start. If a genre neds that, it is not vianrle; it

grained limitations,

is frozen.)

[

Yould you approach it as a love story? It is one. Very

much so.

Or as a time travel story? 1t is one.

Or as a cosuic disas

Or just as =z

S

novel?

F.

ar tale? It is that.
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1711 take it as a novel, telling a story akout people.
The vig themes are all there, but they are parts of a des-
ign and suhservient to an intellectuwal question. It would
hre unfair to reveal the precise nature of the question, hut
reasonable to say that it takes up the very unpleasant
query posed in the last chapter of Budrys' ROGUE mMOON and
sxamines ‘it as & prohlem in human relationships.

Just what is to re done ahout the two personas of a
duplicated mant Shaw ircats of the problem on a small scals
bringing it down to l1ife size, and without the vicious im-
pact of Pudrys' guestion, »ut what he los:s in force he
gains in realism., And his answer, though dressed up in
drama is & componsense one, It is, unfortunately, not poss-
irle to outline the plot without destroying the originality
Shaw has bhrounght o his tale.

He deals also with thz matter of the consarvation of
energy, which is 2 surject writers on time traval have
avolded like the plagune, as havs those happy guys who never
tell you where the energv comes from when the super~tele-
port tosses someone's svace fle:t a wlithe light year or
two away. (Naughty! Musn't ask guestions liks that!) Rut
the fact rumsins that when a man-sized mass is removed
from prorahility-universe A without compensation of somne
kind, and prorability-universe T receives an additional
mass not recognised in i%ts bpalance of total forces, some
sort of adjustment must w2 made. Shaw faces up to the proh-
lem as hest he can, and offers an answer that might he as
auch on the right track as any other., iy only quarrel with
it is that I fecl he rather overdoes the consequences, hutb
at least he uwakes them an integral part of his plot and
doesn’t use them simply to provide some gee-whizz super-
scisnce,

Iii fact there is no gees-whizz of any sort in this tale
srout a @an who was in love with his wife, Put there is
careful thinking end straightforward construction of a
tricky plot. Also ther:z is distinct if superficial charac-
terisatidn (a little more of it would have helped the
drama imaenssly) =nd solid if undistipguished writing,

Harlan BEllison says: "Knocked me cold; painfully good."
Well, it isn't quite all that, but it is superior ‘in so -
many ways to the dreary average that one can only recommend
it. wuy thanks to ®ruce for pushing me into reading it.

STAR ¥WELL :: Alewei Panshin This is not the Panshin
of RITE OF PASSAGE, (Groeans
Ace G-756 :: 1968 from the right, cheers from
the opposition.) This is the
157 pages :: 4.60c¢c Panshin whe has contracted to
Roviewed by G2orge Turner write a series of thrillers

40 S F COualNTARY IV 40



Tor Ace, feaburing hero Anthony Villiers. and let's say at
once .that its direct ancestor is the James Rond stories,
complete with 211l the snorhy hits and outre situations and
snide sex,

Put Panshin writes so much retter than Ian Pleming
(whon I found unreadawle) and hrings a quite jolly atmos-
phere to his skulduggeries.

otar Well is one of those weloved artificial structures
in svace which double and triple as hotel, gaming hall,
hide out for crooks and general congregation point for the
ninety-three-iill ion-and-one foris of life in the cosmos.
Intrigue, espionage and murier arz the coumonplaces of
daily life and nobady really knows who's up who or what
for. The wauen are either heauties or harridans end the aen
talk with & nice ear for melodrama. Through it all strides
Anthony Villiers, snooping with a delicate air and scatt-
ering information on good taste and correct dreass,

I can't remember the plot, 2nd it doesn't matter, bec-
ause it's the same one anyway. Rut 1 do remember the major
characters, and fTor how uany s f novels can you say that?
wister Villiers 1 will reticamher for a further instalaent
when THE THURR REVOLUTION appsars hecause he appeals to
the small hoy in me, as does his incomprechensibkle hut com-
panionable offsider, Torve the Trcg, Also the duenna whose
intentions are misunderstood, son that ths steward offered
her a selection of the hrrothel.-stock of leather goods.

It's all goond fun, light heartesd and of no importance.
What makes it good is the writing. Panshin knoi’s his hus-
iness, 2nd turns it on with 3 will, It is trick writing,
designed only to put a fresh face on faded flesh, hut it
works hecause he knows his ftrade and handlss everything
with ervnertise and care,

Recomiended for a planz journey. That's how I read it,
and the tine went by with a2 rush,

NERULA AWARD STORInS 3 Commerdédally, any review
N of this hrook is superfluous.
Ldited by Roger aelazny You either want to wuy it, or
- you den'ts you've either read
Victor Gollancz :: 1968 the stories hefore, or you

haven't.
256 pages :: A.$3,90 ;
However, even for those
Reviewed hy Bruce Uillz2spis who have already read wost of
these stories, the whole vol-
une is worth a look. There may
.h2 2 numher of surprises for you.
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et il e .

Look first at the prohlem of the responsivility for the
choice of these stories., 4All of the stories in the volume
rere considered the "Pest for the Year" hy the Science Fic-
tion Writers of a~merica, Three of the stories were awarded
Nebula emblems, as the hest Novella (BLUOLD Tl wsN, wich-
=»1 Heoreask!, Novelette (GON:IL ROLL THE RON&S, Fritz Lei~
snd Short Story (AYh, AND GOWMORRAI, wy Samuel R Del-

-
ol

nEe
any), puhlished in 1967. (The Best Novel award went %o
Samuel Delany agein for ©dx EZINSTEIN INTERSECTION) .

However we must ask - how much "choice” did the Science
Fiction ‘riters have in making these prestigious awards?
I': not talking ahout the current prohlems of the associ-
ation itself. I'm wondering how much any such awards aust
he the nrest of a had runch. The Nehula Awards aight not ne
just a test of the good taste or otherwiise of the Writers,
rut are just as wmuch a test of the editors of the
original sources,

Unfortunately, thesz original sources are not listed
precisely. Mrom a hit of guesswork 1 would say that these
stories come from sources as varied as Harlan REllison's
collection DaNGAKOUL VISIONS, Damcn snight's 2nd ORRPIT
volune, Ferman's F&SY, Pohl’s II', Ca.phell 's alNalOG, and
vioorcock's Nisw WORLDS, kven that is not the widest span
of s f punrlishers, hut even this 1list, for instance, shows
how far people now search outside the magazines, for good
science fiction, (sakes i% a hit har»d on  puzzled Aust-
ralians who try to vote in such polls as the Hugol,

I've already ranted sufficiently elsewhere ahout the
poverty of precisely these sources, Roger uzelazny, hy a0t
telling us whom to hlame or praise, hogs all the lime-
light for hiaself and SFWA mehare, In shert, this vol-
ume should he the hasis of a hit of research into where
s f ia going, and what happened in the field in 1967, In-
stead, zelazny has uawisely presented a very esoteric vol-
me ., in which he and his eronies must take the hlame for
the mistakes of others and... of course... take the hows
for editors and agents who might never have heard of the
Nerula Awsgrds.

Therefors we can only ask two cuestions of this vol-
ume: (=) What are American (and some English) writers
calling "good writing” these days? Do they have standards
at allY-4Are aay of their choices insupportahrle hy any
standards? =nd (%) How do thz writer® standards differ
from those of +the readers? Specifically, why are these
awards very different froii my own favourites of the same
period?

Zelazny's "fillers', his choice from the runners-up,
ar2 emhamrassments., If we want (o answer 2ny serious
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questions at all, then the award winners themselves will have
to he the main focus of attention. 1'11 »riefly look at
selaBny's extras at the =nd of the review.

The story in this colieccticn that hovers arrogantly
over the rest is Michael uioosrcock's BEHOLD THE LIAN,

There is a2 simple reason why I did not pick out this
story in 1967 - 1 was not reading NeW WOKRIDS then, 1f I
had been, I might not have hac such gloomy feelings ahout
the s £ scene in 1907, However, Leigh Zdmonds lent pie his
copy recently of the original NEV WORLDS (No 166). There-
fore, the NEBULA aWARDS 3 volume was an indéspensable sec—
ond reading. I wanted espscially to test a theory ahout
the stery that had occurred to ue retween the first and
second rzadings. 1 think ay thsory is justified.

The story, as mcst of you would know by now, concerns
Karl Glogauer, neurotic peychiatrist and compulsive dream-—
er, who hires a tiize machine to Tind tie historical Jesus
Christ. He crash lands somewherc and somewhen in Palest-
ine, 1is hadly injured, adonted »y soue poverty-stricken
priests called the tssenzs, aeets their leader John th
Beptist, 2nd wanders cround the land for several years
looking for Jesus.

His namianle, slightly inal ways win him Tollowers in a
society thet will follow any leader obher than Hzrod and
Pilate, He employs his psychistric skills s¢ effectively
that hs wins a reputstion as a miraclec-worker. He disc-
overs that Jesus of Nazareth, son of Joseph the carpenter
end his wife Mary 1s an arrling idiot, and a scourge on z2ll
tho know him, Perhaps Kari's quarry will come to Jerus-
alem during Passover week, Karl goes tc investigate, is
hail2d hy his followere, is captured =nd is crucifisd,

The"story" of 2ZHOLD THs MaN is that simple. Relatad
in this manner, it seems not worth the 70 pages used in
its t2lling., 1t sounds as cute and silly as Damon Knight's
WHAT STRANGE BEAST. For some it might sound nlasphemous.
Suminarized as ahove, the story sovnis "interesting": that
is, not worth worrying ahrout.

Resides, if you take liocrcock’'s story at its surface
intention, Karl Glogauer doesn't uake much of a Christ,
ioorcock shows him as shy, stunned hy his sitnation, aim-
lessly drifting into a uessianic posgition created hy the
Jews' own neuroses. Th: Neu Testanent sbtresses Jesus' au-
thority, his qualities of leadership, his miracles, his
Scriptural knowledge, and most impertantly, his Resurr-
ection. Why then does lioorock igave oubt Lost of these
qualities fro: his portreit?
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Why does wooroock not try to emulate Hew Testament
orose, as maudlin s £ anthors have a hanit of doing? The
main ilmpression of the story we get, is not one of suh-
mission refore a traditional wogey, hut of assertiveness
in the face of numerous technical and moral prohlems.The
prose in this story is lioorcock's own, considerahly pol-
ished for the occasion..

The key that nnlocks the originality of the story is
the series of flashhacks dealing with Glogauer's path
toward attempted Christhood.

% Christmas 1949 "they had tied him with his arms
spreadeagled against the wire-netting of the playground
fence." vestioned atrout the cruelty involved, the sad-
istic schoolhoys reply: "It was a play, sir, ahout Jesus,
Karl was breing Jesus. We tied him to the fence., It was
his idea, sir. It was only a game, sir.'

Messiahship already lurks in Xarl's mind. Suffering
is something to re expected as well as endured, so why
not follow the model of the greatest sufferer?

Five years in the past. Nearly two. thousand in
the future. Lying in the hot, sweaty wed with kionica.
Once again, another attempt to make normal love had
metamorpnosed into the performance of minor aherr-
ations which seewed to setisfy her hetter than any-
thing else.

iheir real courtshin and fulfilment was yet to
come. #S usual, it would be verhal, As usual, 1t would
find its climax in arguwaentative anger. (Page 125 )

Karl's prohlems do not spring from, and are not suh-
sumed in his fallure at norizal ssxual relationships,It is
just another failure for him, hecause at the hack of his
psyche he wants %o tramnscend all normal*y. His affair is
punctured hy a point of Jungian philosophy :

(lonica's) eyes were for ever wary, her movements
rar=2ly spontaneous. Bvery inch of her was protected,
which was prohably why she got so little pleasure from
ord inary lovemaking.,

"Yor just can't let yourself g5, can yon?" he
said.

"Oh, shnt up, Karl., Have a look at yourself if
you're looking fTor a neurotic mess."

"oth were amateur psychistrists - she a psychiat-
ric social worker, he .ierely a readecr, a dabbhler,
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though he had done s year's study some time ago when he
had planned to bhecome a psychiatrist., They used thé
terminology of psychiatry freely. (Page 126).
... "I'did look at myself,' he repeated. "The way Jung
didl.ll"

"That old sensationalizt. That old rationalizer of
his own mysticism., No wonder you never became a psych-—
iatrist." (Page 127)

and slonica's final note to Karl:
"Dear Karl,

. ..That's why I'm writing to you - to try to get
my idea across., You réspond too emotionally when we're
together.

"You make the wistake of considering Christianity
as something that developed over the course of a few
years, from the death of Jesus to the time the Gospels
were written., But Christianity wasn't new. Only the
nage: was new,.,,.. fou shenld have heen a theologian with
your »ias, not a psychiatrist. The same goes for your
friend Jung. Try to clsar your h=ad of all this morbvid
nonsense and you'll he a lot hetter at your joh,

Yours,
ilonica, " (Pages 138 -9)

Moorcock's point is that hionica is "right”. Karl is not
Christ, wut an archetype of the modern psychiatrist. Or
rather, he is both Christ and the psychiatrist at the szame
time. In one nwrilliant strcke, usloorcock superimposes one
hody of myth (Jungian) on an older hody of myth (Christian,
Judiac) and traces thé conna2cting links hetween them.

None of this /éXplicit. It is implicit in every compar-
ison in the story. It accounts for the matter-of-fact
prose that manages to he terrifying. 1t wmakes Karl Glo-
gauer an extraordinary Tigure.

Not only is Glogauer a madman who strides the centuries
(and a doctor for two thousand years), bhubt Glogauer's pre-
occupations hring the twentisth century up for examinatioa.
~arl and lionica are not attractive as acguaintances, bhut we
are forced to understand thesm. We are forced to ask why
a twentisth century man must still find his iecsiah outsige
of his own time and reference. The twentieth ecentury can
kill God and make Christ a proletarian, hut not find a sub-
stitute. The uessiah-suhstitutes of the tventieth century
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have heen either Satanic and recctionary (such as Hitler)

or irrelevant (Pilly Graham) or anarchistic (Cohn-Bendit).
Huch of the world still leans on an increasingly

ricketty crutch (sarx - very much a man of the nineteenth
centuryy. Who remains, btut Freud, and Jung, and the

great scientists of the cantury?

If Moorcock does anything in this novella except tell
a good , multi-levelled story, it is to remind us that if
the other nineteen centuries had odd ideas on practic-
ally everything, at least they did not have to endpure the
twentieth century’s ideas on anything. & story well worth
any award,

If Koorcock despairs of escapism, while enjoying its
implications, Leiher Jjust ezgcapes in GONNa ROLL THE RONKES.
I'.. sure students of medasival folk tales could find
something here to chew over, rut I am sure the story
would still not matter very much. If Moorcock's "Christ”
is subtle and familiar, Leibher's dsvil is just a cute
gaimbler with heart of purest hlack. The .story iz cliche
from heginning to end (with a certain amount of ohscurity
as well) and readahle antil we realize that we've heen
hoodwinked., GONNA ROLL THi ROWzS fits the"spacs opera
category hetter than any other story 1've read this year,
First mark against the taste of the 3kWa.

The prohlem of "standards" is put very much on the
line when one contrasts GONNA ROLL THwn BON&S and Samuel
Delany's aYd, aAliD GQMORRsH. What does this mythical
group of wordsmiths want from their reading matter? Do
they want schmaltz or perception? Do they want a bit of
roth, or doeg one section_ of the wvoters like
to think, and another secction like to relax? Or do all the
SFYA members read anything that is pushed under their coll-
ective noses, and "ooh" and "ah'" in mysterious hut well-
disciplined unison? : i :

Harlan Lllison lakrelled AYE, ~ND GQIORRAH a "dangerous
vision". According to much-documented rumour (hecouse I
have not yet seen a copy of ‘Bllison's hook), the story was
g0 lahelled wacause it conld not h=z used by the stuffy,
conservative smerican s f magazines, Now if Harlan Zllison
iz right in this assumption, 1t implies that homosexuality
(or Delany's ingenious variation on homosaxuality), can he
a theme in any publication from PLAYPOY to LI'L ARNZR, hut
not in the s f magazines, (Not that the s f magazines don't
run kinky stuff - it's called "heroic fiction for vigorous
adventurous males").

The explanation Tor this story's smug notoriety might
be only hecause it is too sane and honest for the magazines.
Delany is capahrle of doing many things wrongly. He can
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leave ugly threads of non-cominunication hanging in metaphor
like "The Prlnces Islands lay like trash heaps hefore the
prickly city.' -

ot the same time, Delany is probhably the only smerican
5 £ writer trying to think up new pronhlems, and work out
these prohlems in an honest wmanner. AYE, aNU GOMORKsH is
a "roy meets girl" story, hut the "roy” is a spaceman
whose sterility goes with the jonh, and the "girl" is a
sterile fres-fall-sexual-displacement. Kepp the bhoys
happy? When these two meet they nearly crack up under their
mutual loneliness, It's a paradigm of the short-story-in-
a-gingle-situation, and it's very moving hecause it is
only a grotesgue presentation of situations that affect
most people at one time in their livesor aaother,

There's not too umuch one can conclude from this survey
of the Nehula Award Winners, A few connecting criteria can
he seen., Good, vigorous, uncliched prose, is one criterion.
Writers hecome annoyed with the inanities of prozine fic-
tion, even if 90ﬂ of the readers do not.

There's reward for good and failhful servants. Unless
I'm completely misled, Delany and kioorcock have hoth had
a lot to do with the SFVa organization, and Leiher has pro-
hahly hesn helning too.

smericans still like & "good story". There is little
evidence of the hHacLuhanesque experiments of NEW WORLDS,

Thesz stories are clurhy, slightly old-fashioned, hut
still stylistically way ahead of mogt American science
fiction. Two of the stories are unusnual bscause t ey anal-

yze problems as well as situations, and take "the trouhle to -

hreaths 1ife into these naw nroblanms

Of hard-core revolution there is no sien. Lven Dzlany's
story is very much within any publisher's "safe”" limits.
The comfortahly middle-aged middle-class must form the aud-
ience. The undoubtedly counfortably middle-aged wmiddle-class
authors dole out the entertalnment And even Chip Delany
tries to 1ook respectable,

A_speelous Judgient? Look at the rest of the stories
delazny has picked out.

as 1've said bvefore (until some people are starting. to
helieve me) 1967 was not a good year for science fhation. I
wouldn't he surprised if it wasn't the worst year since s.f
started. For instance, Rallard's CLOUD-SCULPTORS OF CORaL

D wasn't vad, bhut then, it is not Ballard 1967-style, lor a.

second reading, the rtory provecs disappointing, although it
recpresents some of his hegt writing hefore he staged his
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private millenimm. The strongest influsnce here is e=till
the more hysterical work of Joseph Conrad., (At the moment,
Ballard's works seem just hysterical).

PRETTY LiaGGIE HMONEY-£Y#S (Harlan &llison) is the
only one of the stories with atrocious prose. It won't
suit you unless you like stories delivered in a throttled
scream. Since the consolation vrize was for DaNGEROUS
VISIONS anyway, I don't see much point in talkine ahout
the story.:

MIRROR OF ICEZ (Gary "'right) is a very good story hy
a new writer who only needs to think as well as feel to
hecome great. The situation snrings straight from TRUE
MEN'S ADVENTURL, wut the visualization is... well, look
in Hemingway's direction, h»ut not too intently. Gary
Wright is a sort of reverse Samuel Delany: put Wright's
erisp prose with Delany's sharp mind, and you would have
a flail to beat them all. : -

W&YR SusKRCH was nearly unreadahle the first time
around in aNALOG, "and completsly unreadahle the second
tiuie around. snne wnicCaffrey must be the most impeccably
voring s f author since C.C, Macapp. I'11 try to avoid
hoth.

If you want a good night's read froa this volume,
you'd hetter not he too slespy hefore you start,

If you want to see Just what the science fiction writ-
er 5 want when they relax, you may remain puzzled, I
8till think it is the original magazine sditors who keep
this volune so lightweight. I can't prove it, hecause
the writers have done an effective Jjoh of picking cut
pratty hot air ralloons.,

The hook is worth reading for AYZ, AND GOMORRAH and
PEHOLD THE s~ alone , Rut is this worth $3,90%

STORM TROCPLRS OF Th: ST.RS I welieve all thosestorieg

. about the army heing a life of
ry Robkert adolf Hitlein, exciteament, adventure and man-

liness. That's why I joined up
A sort of author's apologila with the Star Stormtroopers., I
anl now a membher of a good out-
Presented nhy fit - a mean and nasty one -
Raymond Johii Gihson called, as you've prohahly al-
" ready guessed, "Heinlein's
Hoodlums",

We don't like violence just for its own sake; it's got
to he purposeful violence. You know, like twisting soiicone’'s
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GRORGSL TJRNER'S INTRODUCTION:

Since writing the reviews of THE TWQ-TI Luo. and STAR WEIL I
have coie unon one more hook which/é%%&ted 4y curiosity and
given rise to thounght. It cannot he ignored, not hecause it
is 2 particularly fine novel (in fact it isn't) rut hee-
ause 1t was written w»v a man whose ststure in s f has some-
thing of the legendary in it. Reading it drove me to cons-
ider this stature in the light of reservations which I have
always had. This is notto he a demoliticn joh. I get no
pleasure froan exploring the cracks in conteuporary idols,
and am not setting out to make myself the local iconoclast,
in spite of the gent who, on .every occasion when we meedt,
assures me that 1 will never hwe forgiven for what I once
did to LHE DimOLIbHAED wuiAl,
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THE UNDERPEORPLA I enjoyed reading this
ook, and was yet disappointed
Cordwainer Smith with it. So wnech so that I
] went hrack to John Foyster's
Pyramid No.¥%-1910 _ essay on Saith in AUSTRALIAN
SCIENCEZ FICTION REVIEW No 11
159 pp. :: A70c. to discover if perhaps the
lack was in myself rather than
Noveaker 1968 the anthor. 1%t was a good art-

icle, and hronght much to
mind, wut I still cannot join
John's complete enthusiasm.

JNUURPLOELE is a seqnel to, or more properly a contin-
vation of THE PLANLT .BUYarn (THE ®CY WHO =0UGIT OLL maRTH).
It seeus to have reen put together hy fusion of shorter
stories, of which the central one is probahly the THE STORL
OF HEART'S Di&S1Ri3, but the corhling does not show.

The characters gre familiar - Rod weRan, the Lord Jent-
ecost, C'uell and others - and the story leads us through
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the complications carsed hr wcBan's enormous financial adt
venture and its consegquent impact on the economics of the
Instrumentality. It also leads to that confrontation which
has peeped embryonically through most of the tales featur-
ing C'mell, hetween the Lords of the Instrumentality and

the UncCerpeople. The confrontation does not take place on:
the grand scale, bubt at the s2nd we know it is inevitahle.:

I do not feel that the plot should he discussed further
than this, hut it would he interesting to know what Smith
intended, and whether any of the succezding action was in
manuscript when he died. Some cluss are in this novel, and
we know that he intended a millenium of some sort, with an
upheaval of civilisation calming into a furthsr series
dealing with the Lords of the Afternoon. In spite of what
I have always felt to he an essential hollowness in Smith's
total conception, I would like %o know. Hs was a persuas-
ive writer.

Let us make one concession at the outset. Smith's stor-
ies were written and puhlished with 1little attention to
chronological order of action. One rzad each one and app-
“reciated it for what it was, wut lost the total compulsion
‘of a complete vision., Anyons who wishes to achieve this
must take the trouble to assemhle them in proper order and
read them as a continuous work., Even so I feel that gaps
will appear and questions remain unanswered,

- THE UNDEBRPLOPLS sets out very plainly the overall vis-
ion of one part of the whole, and thercin lies some of
the iipression of anti-climax - the whole does not seem to
te a worthithile sum of its parts. It is an article of s T .
faith, apparzsntly, that the Smith future is unigque, hut as
seét out in this hook it is not, It is a sunhlimation of the
vision Wells gave us sevent: years ago in WHEN TH& SLEEPRK.
WAKES and which has been the standhy of space opera ever
since - the universe cof masters and slaves. The trappings
are different (snd for some of them "unigue"” is a fair
claim) vut when Smitk comes to nroducing his stateuent, as
he does here, it is the 0ld talszs of the underdog in rehell-
ion against the overdog.

Rut it has a differcence, For once the underdog is not
intent on destroying his master and simply taking over. He
only wants to raiseé himself to the master's level, and than
go forward hand in hand. And how does he justify this un-
likely piece .of psychology®

I quote at some length: The speaker ig-a-tclekeli
(is the namc a2 reminiscence of Poe and Lovecraft?), leader
of the Underneople w'o, you will rememrer, are humanoids

created from animals:
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"We are afraid that .an hims2lf will die and leave
us alone in the mmiverse. %e need wan... We are the
creatures of man. You are gods to us, You have mede us
into people who talk, who worry, who think, who love,
who die, most of our races were the friends of man
hefore we hgcame underpeoole ~ like C'mell. How many
cats havs served and loved man, and for how long? How
many cattle have worked for men, heen eaten hy men,
hreen milked hy men across the ages, and have still
foldowed where wmen vent. even to the stars? And dogs.
I do not have to %telil ycu arout the love of dogs for
wen. we call ourselves the Holy lasurgeney hecause we
are rashels, We are a government. We are a power almost
as hig as the instrucentality. We love you, Kod, not
because you are a rich Norstriliian, »ut hecause it is
our feith to love the mankind which crested us,"

1t is persuasive within the context of the story, butb

" in fact it is rhetoric, and nct very good rhetoric, Do you

helieve itY Not if you know anything awout animals and the
facts of their relationship with man. I cen't help feecling
that here Smith was on sticky ground and knew it, and

tried hard to write cver a c¢rucial poimt whieh he could

not justify. The passage conbtains at least two careful mis-
statements of. fact, cach presented so that your atbtention
is turned away from the consideraticn of bruth. It was at
this point thatv my suspension of dishelief collapsed and

all that had gonc *»efcre vtonk on the hollowness of fiction
etrayed.

And how abrout the psychology of the Tnderpecplc? Smith
falls into the trap which I have discussed elsewhere, of
mentioning high I%s, and gives one as 300 - whatever that
means. @e¢ aust assume it o mz2an that thess heast-people
of the future are as far hreyond contemporary man as he is
hevond the apa2s, (And, lik:s any other writer faced with
the prohlem of the super intelligence, he is wnable to
make his characterz rehave ag ansthing mcre than reasonabh-—
ly hright people). Will any peopl: equivped with such
rrains, and nresumahly arls to see clearly past purely euio-
tionadl issues, cling %o a whlind fgithk of love, and a love,
morsover, which does not in fact exist in nature?.1 just
couldn't take this specch, and, alas, it is crucial to the
whole understandin; c¢f the social setup of the omith univ-
erse, They might conceivanrly plan a peaceful revolution,
hut not on thosc grounds,

1t might be remearered, too, that the reason for thesir
revolution is dissatisfaction witk their slave status, and
it is made clear several times in tha story that glaves
- contemptihle, used-up, recpressed and law-ridden - is
precisely what they zre. Lven C'mell, the Lord Jentecost's
girlygirl, has only the privileges of a pleasing harlot.
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The Underpeople iiight seek to escane from man, or to
supercede hia, bhut to travel hand-in-hand on the bhasis of
an ancient and wmostly mythical love -- no.

For me this one passage destroyed the fascination of
the Prook. .

There are other minor mabtters which reinforce my hel-
ief that too imuch has teen made of Cordwainer Saith.. For
one, his retention of Australianisasin the sreech of Rod
sleRan (even the almost obsolete "corhers” makes a2 dist-
rachting appearance) versistently destroys the inage of a
future time. o douhrt he used them to add force to his
portrait of the Norstrilians as individualists, nrut it
cones through/gslanse in literary tact, and one which off-
ends too often.

Another thing is that bMeRan is throughout disguised as
a cat-man. Yet he passes traps set to destroy huwaans bput
pass underveonle. The explanation given is that hs has
enough of the cat in him to fonl the instruments. Rut it is
emmphasised .that he is only disguis=zd. A& small matter, per-
haps, bhut one which interrupts the vision and destroys for
a moment the .gagic of the flow. One must wrench oneself
hack to the necessary condition of acceptance.

And what hit e 1ore than ever hefore is the underlying
reastliness of the vision of the universe., It is easy, when
reading the individual stories, to re canght up in the wish
~fnlness of hrave and char.aiing people doing brave and
charming things, bhut in fact the people of the Instrumenta-
lity are amonsters, going to any length to preserv: theu-
selves as the lords of all, devold of pity and comnon hum-—
anity and any characteristic no% hround up in self-preserv-
ation. Smith knew this, and presented the disgusting pic-
ture of what they hasically are in A PLANKT NAwiD SHAYOL,

Then why?

Was he in fact writing a pararls of the present, in
which the rich grow richer and, the poor are heasts? Or,
when all's said and done,/WPPt%Hg fenciful variations on a
rich theme which was hroad enough to allow hiw to roam at
will? e shall prohahly never know. Let it remain that the
total vision is 2 brutal one, exploited for weauty, as
Theodore Stuwrgeon exploitzd ssdism and violence disguisad
as huianitarianisn.

It doesn’t do to examine Snith's meanings too far with-
out more knowlzdge of his ultimate intzntion. His own harit
of hiding acrostice and private jokes and puzzles in the
text may be a gnide, and i1ay equally well bhe mere opporb-
unist idiosyncrasy.
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Doass it wmatter that Casher 0'Neill is the name of a
railway station in Cairo - Kasr-el-Nil, literally the
"Gate of the Nile'? Fas it 2ny meaning i the design?

ouch matters are distracting. One finds oneself
looking for them, seeking significance where none exists,
or exists in such rarefied form as to dery detection. So,
when one isg inforvui:d that i-telekell is pronounced
E-tellykelly, an unwznted vision of television and Little
Nelly Kelly (who also solved prohlei¥ in human relations)
appears, and an irriteting moment of fruitless specul-
ation intrudes.

One finds oneseli wondering if Lost C'mell is a ref-
erence to the equally lost Cauille, who also loved hey-
ond her station and suffersd Tor iv. "This is the why of
vhat she did / She fell in iove with a hominid". Rut that
referred to the Lord denteceosy, who is still her owner-
master in this book, thoi¢h here she fells in love again,
with Lod mcRan. ¥as she doing two things at once, or —- ¢

The d&strachions nacone irritations,

That's one trourie with thz whole Smith creation. There
is just too much decoration thEroughout - too much indicat-
ion of significance whrich fails to materialise,

.

Nevertheless there 1s nothing else quite like it in s f.
And you'll all read it.

O0f coursec.
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PG: 1In an idolatorous pieoe of .y own on Suilth, featured in
Ron Clarke's #MENIOR, I gaid that Smith's actual literary
stature could never hre ascertained until his viork appeared
in hardrecks, preferrarly in sngland.

Now, the intelligent new s f editor at Sidgwick and Jackson
‘(whomsoever he may he) has seen fit to velsase SPACE LORDS
in lkarch to the unsusvecting Pritish puhlic. Could our Eng-
lish readers pleass let me know how the nook was rececived?
Personally I think & @Qomplets Works 2dition, featuring
the stories in chronological cwrder, is roth necessary and
possibhle, & suggestion t¢ »cok puhlishers anywhsre,

And I still think Georegc uisses the point'of Cordwainer
Saith's work when ne does not tak:z account of that most mar-
vellous of story onenings : "You have all heard the story
refora..
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Like the preceding two articles, this was written nearly
one and a half years ago. The thesis presented is very
vague, and 1s due for some amajor revisions, no matter how
patchwork. Since this article was written, however, only
two more FPhilip Dick novels have heen received in Australia ,
These will we reviewed btriefly in the fourth article in
this series, and some pos~ihle revisions suggested to the
articles so far published. Philip Dick has now puhlished
27 novels, and they all seem to present probvlems. Hence,
please excuse the longwindedness and headscratching of
the following:

02D00000D0000CICHANCONOD0NDIDINNID0000N0CHO0OON0ONO000DININD00

CONTRaADICTIONS

Rruce R Gillespie

02000000MN000O00000NO00OCO0NDO0DD0D00200000N0D2N00009200000000

Of Thilip Dick's latest +three novels, the most recent
is the wowst, and the earliest the best., But perhaps Philip
Dick is not altogethe~ falling into the depths of medioc-
rity, Dick's work seems to superhly fit Sturgeon's dictum
("90, of everything is crud"), but in Dick's case the perc-
entage is nearer 66jo. The differences in gquality between
hooks do not follow any developmental path in Dick's car-
eer. It's just that every third novel seems to he worth
reading, and the others are "for interest's sake".

Fortinately the latter group are still entertaining in
their way, but unfortunately they are svfficientls; undist-
inguished as to cast douht on Dick’'s whole achievement. Do
we ignore the had, and concentrate on the good, and canon--
ize Dick as Lveryhody's ldeal Scicnce Fiction Writer? Or
do we moan ahrout the bhad so much that we completely forget
the good? Or, as sowe raviewers have done, do we treat all
the Dick novels as the seaie sort of thing, not even notio .
ing the differences?

And that iasistent question nags time and again - what
is the"good" in Dick's work anyway? Why hother with him?

COUNTZR-CLOCK WORLD COUNTER-CILOCK “/OXLD is
not only a %ad novel,

Barkely ledallion No X1372 hut it is that most
irritating of the spec-

I'irst punlished 1967 : 160 pag=es ies, the wad novel with
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egery chance of %ecoming a good one,

On the surface, this novel is hased on sn osriginal idea
(although it has héen used hefore in several Shor stories)
and idea which. is rzdolent with the kind of philosophical
implications that set off the greatest s f honenza in years
THE THREE STIGIATA OF PAIMER ELDRITCH. Tn Dlclk's latest
novel, we see. time turned hackwards, hevaldeﬁ wy chapter-
heading quotations from Aguinas and ths Atcnists, with
people rising from the grave and vetvvﬂlnp 50 she woih., The
most ohvious impiication, a2t which Dick rhin*s cocasionally,
is that this world automatlually pre-eupts the recessity
for a supernatural God tvo take care cf the afiver-life,
Unless one is a RBuddhist , helieving in wotih: transuigration
of souls and pre-existance as well ne is faced with a
world without hirth or death, 43 *” expounds:

Ann sighed. "Okay. He says therc¢'s no death; it's
an illusion. Time is an illusion. uvery instant that
comes into reing never passes away... The uwniverse con-—
sists of concentric rln&s.oi r=2alisy; the greater the
ring the more it partakes of anzolute reality. These
concentric rings finally wind up as Cuic,.

"#idos is form. Like Plzisc's cateccry - the ehsol-
ute reality. It exists; Platc was »right, Lidc Iis im-
printed on passive matter.... (Take, the way, for
instance, the child disggpears intc ths inan, or, _ike
we have now, the man dwindles a!%¢ into the childa. It
looks like the man is gcne, »utbt actually the uaivsrsal,
the category, the form - itis shily t}sra,”

Familiar? Apart from the fact lkat tne noval secas 5o adont
a few very naive pbli“&upb Gl ideat, noo3atiailly thorve s
the kernel of an inaginasive grcwtn haseld o all D'ck's
sxtensive philosophical anu psycnological krowledze, hoth
Jotted from memory and conccstad on the way.

There are only two major proriems, Why? and Hca? Dick
spends most of his novel relating what the Howart Lifect

Pafe

deqcrihﬂd ahove) does, hub:we do not fiand oul what the

—

[P
affect is? Is it natural effect. d elihs rately indused, or
the end of an unsuccessfully dluaSuPO s ex erimnsnt? 1t
is naver explained what happens to iasignif: ranu little
cosmic factors like cause-and-erffect ard thies Laws of motion
People get younger and younger, "disgorec” instead of
eating, and "desmoke".

Oh sure. Lewis Carrocll 4id it, snd lots of cther peonle
as well. Brian Aldiss uses the sawe “dea, Withn.S muach
valid explanation, and without 1% ‘Theing 100 imporitant
in AN AGd. However, even the ansurdisuis vike the troukla
to explain what is going on, or #shet ic no% going on, as
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the case may he. The Looking-Glass &ffect , which ensures
that you only get to the top of a hill by walking towards
the hottom, at least has a ring of its own anti-logic.

Unfortunately, Dick is writing a novel with & plot
which progresses froan event 1 to 2 to 3, and not from
3 to 2 to 1, which is the only feasihle way of writing
this novel. For the Hohart Effect to make sense at all,
the events and conversations would all need to run hack-
wards, Maybe Dicl thought of this, but Berkely Books und-
erstandarly frowned on the idea,

Readers of Philip Dick's work would expect this to be
only a minor ohjection, however. Dick's compact style
calls for the lsast possinhle lecturing, and arsurdities
akound in even his hest work. It has never made much diff.-
erence to my enjoyment of ALL WE MARSMEN (iJARTIAN TIME-
SLIP) that Dick has helicopters careening aronnd in Mars'
atmosphere, when Lixplorer satellites had already knocked
that theory cold at the time of the rook's composition.

In THE ZAP GUN, the contraction of the language is so
acute that many elementary explanations are deleted.

Thz vnroblem stands, If Dick is a philosopher himself,
he follows David Hume's niggardly turn of mind. For Dick,
like Hume, it is logically impossihle to prove a necessary
relationship between any event and any other event. There-~
fore, "cause-and-effect” is never more than an explanatory
term. This turn of wmind hoth aids Dick's hest art, and
needlessly .obscures his worst.

The whole narrative attractiveness of Dick's writing
springs from Dick's unwillingness to nlace szrious eumphas-
is on the gimaicks, You don't think of Dick in the Gosh-
Wow-Farulous-Idea school. Unfortunately, in COUNTALR-CLOCK
WORLD, Dick caues dangerously ncear to this naivety, and
then makes the pitiful mistake of not developing his ginm—
ick, Philip Dick way wish to tease readers’ minds with
such practices (a commendahls o+rjective on-.any count), but
in most novzsls other than this ons, the clues form some
clear and satisfying pattern,

COUNTER-CLOCK WOKLD, and its gimmiecky Horart Lffect,
are doomed fraon the start by sheer lagziness, or some other
authord disease that has cloudsd Dick's judgement.

The main reason why the gimmickry of the Hobart &ffect
stands in such high relief, thus irremediabrly faulting the
hook, is that .10ost of the rast of the novel is equally
undistinguishzsd. Fortunately, as 1 have already said, this
does not mean that the *ook is altogether unintercsting.
Dick is too much of a professional to allovy readzrs!
attentions to wander during the course of a novel. The leg-
endary Phildickian prose pounds on srd on. The story mainly
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concerns the marital sgnabhles of Officer Joseph Tinbane
=nd Lotttz Herues, and cuckolded hushand Serastian Hermes
of the Flask of Hermes Vitarium, who has a hit of fun him-
self,

tvidently Dick thought Percy X of GANYLiDE Tak EOVER
was..good for another round, as the Anarch Party's resurr-
ceted mentor Thomas Peak, who ig shunted hetween a vast
and hewildering numher of people who want him dead, or
alive, or neither, or hoth. Dick so eliminates ideas of
life and death fro: the reader's interest that we cannot
care what happens to his characters.
But the charactsrs’® actions couwprise the bulk of the
trook, and henc2 there i1s ths dullness I ..entioned nhefore.
Of course, vick's narrative povers asre such that, as in
PAINULTLisTe TRUTH, we continue to think that something
important might happen. Therefore, ss in PENULI-IMATE TRUTH
(as only one instance), oanly in conclnding the bhook do we
realize that the stuff that looked =snd seemed to baste likse
candy floss lies like a iuwap of concrete in the mouth, to
re swallowed in the hest way possihle. Recause Dick's hasiec
narrative skills surpass wost other writers', at least we
have the wmemory of the initial succulence,

Dick usuwally employs his mythiz central characters as
the cornerstones of even his most faulty structures. Thomas
Peak proves the most disappointing of them all (except as a
Philosophy Lecturer). I once said in error that Dick was in
—-capable of glaring cliches, hut hoth Peak and/“ﬁarraiges"
and the "affsirs" of the anvel, perticularly in the first
chapters, creak alcng in th2 most btraditionai Woman's Week-
ly fashion.

L

Dick systemetically strins the novel of any chance of
success, He zlmost writss an gnti-Phildickian novel. The
only g¢enre of fiction that can afford so persistently to
skip the niceties of rationality, is either the conventio-
nal fantasy, or, in-a separate category again, symholic
drams of the stature of Cordwainer Smith's best work. Given
enovgh euiphasis on the mybthic and extraordinary, causal
striactures can re irrelevant.

However, the last thing you could call COUNT&K-CLOCK
YORLD is mythic. Dick seews to delirerately demythologize
Peak, and his characters and settings come the closest to
conventionality that Dick has yet reached.

And yet the potentialities i1 uvne idea for a Phildickia
extravaganza are all here. One can only hope that Dick
rereads this novel, and, after resisting the temptation to
hlow out his hrains, will return to his typewriter suffiec-
iently chastened so as tc never repeat such mistakes.
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THi. CRACK IN 5PACL Swimming bvackwards in time, we
zncounter Philip Dick in much

Ace F-377 . 1966 happier mood and in much more
familiar waters, THi CRACK IN
190 po. _ oPACE 1s the occasion, and

durious celerration is in ord-
er, for we have not only one
novel, hut two stories in one,

Part I (Chapters I - VII), although Ace Rooks do not
acknowledge the fact, conszists of a slightly expanded vers—
ion of Dick's novella CANTATA 14C (FANTASY & SCIENCE FICITION
July 1964), The first part so visinly detschkes itself from
the hulk of the novel, that cne wonders how Dick ever prop-
osed to convince readers that the twain meet. Inconsistenc-
ies in Chapter VIII suggest that Dick did not even reread
the early part carefully hefore completing the novel. An
attempt to judege the work as a whole will re difficult, »ut
worth doing, hecause (z) Dick de.onstrates some of roth
his worst and his hest characteristics in the one novel, an
and (%) recause he includes a new, highly entertaining feat
~ure for him (emulated only in parts of THE ZAP GUN) =
straightforwa»dly humorous =zatire.

CraClk IN SFACA is also most: notakrle when read in
conjunction with COUNTnR-CLOCK WOELD, If.the latter fails
despite its having every initial reason for success, then
we wust enquire why CReC.X IN SPACLK comes much closer to
success, aithough burdened with every reason for failurs.,
wven thongh the-:latter section CRACK IN SPACE appears to
have heen written all at the same time, it disintegrates
into twe senarate parts again. The wholzs hook has the cons-
istency of a bad Van Vogt novel. Yet again, the Puilip
Dick reader, whether =znthusiast or not, must face the cont-
radictions pressnt in sach of a large variety of styles
contained in just two novels, For its part, CRACK IN SPACS
deals with world disasbter wut stays flippnantly happy to the
end.

Can ons evar reach the centre of Dick 's work?

The Faults of CRACK IN SPACH are more easily delineable
than its more remarkawrle cheracteristics. For a start, Part
I is generally of much inferior quality to Part II, and much
less seriously intended.

Compare the first paragraph with a passage from a little
later in the story:

Thre young couple, wlack-haired, dark-skinned, proh-
ahly bMevican or Puerb Rican, stood nervously at EHerb
Lackmore's counter a2nd the hoy, the hushrand, said in a
low voice, "Sir, we want to ne put to sleep. We want to
hecome hibs."
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Again, Dick's contraction of language, and his determination
to comhine hroth width of applicasion, and visirl 2 impor‘tance
of scene and narrative, place the reader £irmly in another
of Dick's problem-riddlec and : nighly-coloured worlds, Iu
this case, the prodlem i3 uolour, and those already familiar
with the Ettinger frozen-death Sechnigues will immediately
recognize overpopulation and associated provlems, springing
from just the few words quofed :hove, '

The story regur in %nis way, and at tae level of the
social victiw rather than thait of bLhe %ooia]—prohlemrsolver,
we have every right to expest the novel to continue upon
thgse lines. However, Those long familinr with Dick's work
will realize that he will pronatly concerfrats his attention
"at the top", locking al those with the most responsibility
and the least ahility 69 ccutrcl the environmeéent. This exp-
. ectation proves correct. Refore switching to Jim Briskin,
first Negro candidate for the US Fresidency {in 100 years
timel! - surely, lLefcrs then?), Jick also estanlishes his
Jmain motive tool, the discevery of the fault in the jiffi-
scuttler that might allow mzarth s population to escape
into a virgin world., Frcm Shen cn, 5he o@Ope of the novel ex
~-pands,.. aild expands. A sz ijrolj endless cagcade of kinky
and/or representational characteus hurtle hefcrz our eyes,
Wlth ahout one cheracter diganpearing fro., or coming intc
sight every ten pages.

Thus, by Chanter rILl, ihe promise of the texbure of the
flrsf cqanter is entlrely Gr.sbroyed. Ja3tead of a Phildick-
ian "normally" mad universe. wrish has wrosbhlens that can
at legst re oOlV“d wittktin the Traanework of the novel, we

have an unconvincing, gimU-;(y ana uwanleageantly LTushv coll-
age, in whieh there¢ are iarge uascanee T White space hetween
the flung-on picces, ihsrzTure 'y rsze 2/, George Walt, not
the Chaffeys (the nouiGsi ~ouple of “he Zrsbt poragraph) has
hecome represenbative of jue zovelr :

He was let into a
couch, sat George Vials
their feet, supportin
head, containing tke
nodded in greeting ana
left - regarded him =i2
off, as if preoccupied,

lares chanher - and there, on a

i. 30Uk holizs al cance rese to
¢ nztwecn them the commen-head.The
aniteied entilics of tha brothers,
the mcenth saileé. One eye — the
g3ily, while the other wandsred

Here we have a figure suvurracsing in grovesquencess even Bill
Keller of DR. BLOODMONEY. Howevsr. 1nlike Keller . who 1is
vital to the action of his nowel, Ceorze Walsh, at this point
in CRACK IN SPACHE, seems like moct ¢f iHe other.eleuments of
the story - merely "shuck-‘n™, fs with the other wierd ohj-
ects encountered so Tar (5he Golder Door wmiomenss ¢of Bliss
satellites, and especially This-e Cr4), DPicl has demolished
the whole concept of humaa normelity. JUrl ke his bhest novels
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THa CRAC.. 1N SPACH does not suhstitute a re-imagined norm-
ality for the present one. 1t is hard to decide whichk is
least likable: the general greyness of portrayal in COUNTLK-
CLOCK "VOkLD, or the mocking, silly flamhoyance of the first
part of CRACK IN SPACE. In roth styles, Dick does not dist-
ance himself from his subject, in order to explore it more
thoroughly, but in order that, I suspect, he may arhitrar-
ily order his world for the most trivial of purnoses - the
cheaper entertainment of today's average mini-mind. Human-
ity is not only reduced: it is rendered almost nonexistant.
If TEE CRACI IN SPACE had followed the mood and procedures
of its first seven chapters, i1t migeht have heen put down
unread. '

Fortmnately, the whole novel is approached with consid-
erarly more sense and engagement. For Dick to maintain the
pretence of unity in the novel, he has preserved the shells
of some of the themes of CANTATA 140, including the main
concent of the anonymous sleepers and their fate decided
entirely without their will or knowledge.

However, he dces drcr two of the main themes of the
first part (and the only really enjoyahle passages in Par’d
I are those dealing with threse themes). Firstly, Briskin's
identity as a Negro, which 1s stressed eariier, is almost
suhserved to his role as the political discoverer of the
"erack in space". Szys Leo Iurpin, sxploiter of the
Jiffi-scuttler:

"I don't care akout the hiks... And 1 certainly
don't care arout what happsns to that politician,
whatvever his name 1is. Briskett or Rriskman - you know,
the one who made the speech. That's not my prohlem:
I've got other things to worry ahout." (Page 56)

This change of emvlasis is hest justified hy the fact that
Dick did not make much of Priskin's race as a point of con-
flict, in the first place, He allows enough latitude in the
first part, to fully devel op Briskin as politician and
"central character™ in the latter half of the novel.

The second theme dropped later is that »f fecundity in
a "replenished” world, Dick makes some quite nice points on
this matter, including the encounters hetween the Chaffses
and Dr ilyra Sands, the aborticnist. In sweh & context, Dick?
normal fatuousness on the suhject of marraige might have
given way to relevance, if hs had chosen to analyze one or
more of bthe marraiges mentioneld in the first part of the
novel.

The main connecting link hetween the two parts is Jim
Rriskin - perhaps the most likahle Dict character ever (al-
though plagued by Typical-Nzgvo cliches), and certainly the
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most infuriating. Dick's usml poiitical naivety shows

plainly in the CANTATA 140 section. It is impossible to im~
agine Briskin ever necoming any sort of politician, let

alone a potential President. Dick tends to support the very

vague attitudes of the ®Briskin of Part I, hut fortunately he
scognizes most (hut not all) of the amhiguities of RBriskin's

position in the last chepters of the hook.

Brisiiq agt~ with open-inoubhed doltishness most of the
time ("surveys" of the momcn*s of Pliss satellite, an "surv-
ay" of the other dimension). However he retains nis temper

and sanity through it all, which is mcre than can he said
for the other characters. Dick aventually shows Briskin as
the only sort of man who reers nis world even in partial
focus, although n¢ oniy achieves this by totally misunders
standlng the world: Eor the vest of the bhgracters the

mors they explore and puszle over the "other" world, the
nore they misundersvand it, uwntil finally, because of a
malad justment in the Jjiffi-scuttler, they lose it altogether.

On the other hand, Dick gains one magnificent guffaw
in this passage:

At the nreakfast tarle n the scezll kitchen of his
conapt, Jim Priskin ate, =and at the same time he care-
fully read the morniug edilicn of the homeopape, find-
irg in it, as a kind of miror met!ody inthe momentous
fugue which was pnlayiag itself out in heroic style, one
item almost lost wisihiin the aceount of the migration of
men and women %c alver-SBarth.

The first couvle to z19ss ovsr, Art and Rachael
Chaffee, had hzen Cols. And the second couple, Stuart
and trs. Eadley K »ad neen white., It was exactly the
sort of neat and vidy detail which appealed to Jim
Briskin's sense of ﬂwvgoztlon and he relaxed a little,
enjoying his rreakfasi, , (Page 159)

0f course the ncvel is not amomentous fugue" - it's a’
nasty fight hetween small-mninded nen and unsuspecting Pith-
acanthropi who seem dre Tor the same extsrminastion as the
Agierican Indians and the Australian Ansorigines hefore them.
Of course thers is no "sense' of neat and tidy detail", As
the 2nd ¢f the novel shéws. it is oaly the wan vho can ig-
nore the disturhing detail.of events, who can provide a
partial solution and face this Gismeal fubure, I am still not
hapny with the portrayal of Briskin: Dick never clears
wp his own douhts on how .wo trszt a figure that holds power
without Jjustification, and seolves pronhleas without good
sense or political insighi., The wmers fact that Briskin is
ggsential to the hook's ssrucvure nearly ruins it. Put not
quite.,

14N
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TtZ CRACK IN SPACE justifies its existance because of
the strength of the centre chanters. Leo Turpin is a much
rectter-drawn character than Rriskin, hut he serves imainly
to show humanity at its most callous and small-minded,
rather than at its bhest. The satire inthese chapters is
unexnected. Savire as an art form is generally used to
exnlore the relevancs of known people and circumstances,
and as Dick has always bheen very careful tc set the bounds
of his own worlds, he has tended to avoid front-on collis-
ions with the 1960s American., Lven in this novel, Dick's
inage of the two parallel Harths is mainly used to widen
the satire and look at soae motives of humanity in_toto.
Although the narrative suddenly springs to life from Chap-
ter VIII onwards, and therefore sharply underlines the new
direction of the novel, Dick is careful to exphzsize seme
of his points so they wiil not he missed. bMr. average Bus-
iness-man (Leon Turpin and the Jiffi-scuttler mechanics)
sense some of the prorlemns in taking over this world:

May »e we can kill them off, (Cravelli) thought. sayhe
they'll catch some nlagus from us, die liks flies.

He hated hiaself for having such thoughts. But there
it was, clear in his mind. We need the room so hadly, he
reaiized., Ye've gof to have it, no matter what, No
matter howwe have to go ahout it, . (Page 96}

As the inharitants of fthe narallel dimension seem to be
highly evolved Peking lien, rather than highly evolved "true
men", and therfore their culture has taken on soms curious
forms, Turnin's men se2k only to denigrats the "aliens":

Tihat's up?" Cravelli said.

"The thing they hauled back here,” Carl Rohegian
said. "What I uentionz2d in ny written report. The arti-
fact: they've heen going over it, and it's apparently
the damnzdest junk you ever heard of. It's a vehicle of
some kinG.... It's made out of wood, hubt it's not prim-
itive..." He laughed, "Ewcuse me, »ut it's funny. It
runs hy expainsion of the ice. The water freczes, expands
as ice, and drives a niston upward with enormous force,
and the gases expand again, which gives another thrust
to the piston, dvriving it hack dowm in the cylinder

.again. Ice; Did you =ver hzsar of such a source of power?"

"It's funnier than steam, isn't it?" Cravelli said.
; (Pags 97)
Dick's joke is containzd =t the heginning of Chapter X in
particular., The "alien" culture should not work, but does,
whils the "human" culturs is cn the verge of breakdown.
dverything said revounds onto the speakers. Dick presses
the point - what if it were us that were to be invaded?and
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what if we are the malevolved

race?

wven vick's literal presentation of these gquestions
later in the novel (the invasion, the quiet wisom of the
Sinanthropus leader), do not mar the .hantering irony of

the ‘central chapteirs, that giv

$o

stature, and just manages

cs THL CRACK IN SEACH some

to mchilizge its ddsparate comp-

onents into & vehicle tnat moves of itself, however uncer-—

tainly.

o 24P GUN

Pyramid R1569 :: 1967
(IORLDS OF TQuiOREO4 ,1965)

176 vop.

from a 1965 WORLDS OF T(L{CR=Ow
this apparently harmless-lockl
tit" e, which, according %o one
stories, was chosen as cas of
titles possibhls (the other was
the title has soume relationchi
Gun recalls tele-"gei fi'

veys some of the exursrant cnergy and wild

the enclosed produci. In hardnp
would prohahly sell ahout =hre

Two ilapressions slap vicle
ters. Firstly, there are pages
estthe jargon. As 2 necessary

cems intent upon severing his
—1ble from the confines o thke
and norual pop., ncvel,. Sentenc

hlezding at their syantactical

rate into fogs of as»yuu—wncxp
standing oharautbr, Leapors Fa
thoroughly haftes the worid and
action sitarts. For the Toliowi
hack wpuld have supplied = detb

Leading the.way Lars s

"Yes sir," The KiCH-na
fully after them. "Of har
the folio, examined a Aero
day. Their code - AN-B35".
Lars® desk he hegan spread
"Plus one ‘hlurred shet cof
ey asssahly-lab.... of .-

.

-The Tfirst 40 pages of
THE 24P GUN are unreadahle,
and therefore many will give
up the wook in Chapbers 3 or
4, Thoss who roll on. to the
end 1ind themselves engaged in
Philip Dick's most exciting, -
most unusual, and nearly one
of his bhest novels, sxpanded

serial {PROJECT PLOWHARE),
ng novel glories under a
of Lee Hardinds apocryphal
the two most typically s f
SPACE OP4RA). Fortunately
p %o the hook, and if "Zap

and Bnck Rogers, it also con-

4

'zappiness" of
acks, under this title, it

Ele e,

ntiy from the first few chap-
of 1nd801pberahle and undig-
vrzliminary exsrcise, Dick
novels as effectively as poss
lznpuage of roth the "serious"”
es liz tarn in hslf, and
joints. Characters disinteg-
lained terms, and the out- :
shion Designer Lars Powderdry,
hiuaself evan hefore the
ng paragraphs of guk, Gurﬂs—
a;*ei glossary:

aid, "Photos".

i shut the ofi ce door care-
sketehecs of - ", He opened

ped=To} dobumvnt - "ast Yednes—
Finding a vacant spot -on
ing out the stereo pics.

a2 mockup at the Rostok Acad-
" dgain he consulted his
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poop sheet - "SeRKeh codex AA-730." He stood aside so
that Lars could inspect. (Page 11)

Therefore the sescond impression, that of nastiness and para-
noia and schizophrsnia comhined (the only way I can describe
total madness), is essential to the first. It's almost as if
Dick were trying to redefine "catharsis" - by OChanter 7 one
is so "purifizd" of a reliance on normality and the fnglish
language that we are ready for almost anything. Yhich is
what we gst,

By the biue Mr Averasge Reader snaps shut the book in dis—
gust (and THE ZAP UN is not for those uninitiated to Dick's

writing - I thoroughly dislika the original version upon

first reading) Philip Dick is faced with a nearly iupossibhle

situvation. His n.h.p. vehicle is hurtling clong at its
grcatest possihle power for the th first time, Approaching
the first corner, Dicw wust ksep tight control ¢f the pot-
egntial monster or go sailing ¢ff his scelf-made precipice.
Dick visible extends his peculiar powers to their greatest
¢xtant, Can he now order those powers? Can he direct them
in such a way as to justify thz originel conception and
stateimment of the novel?

The ambition of the novel lies in its fisld of explor-
ation, more than any attempt to do things hetter than in
other novels. The sheer wzight of jargon, the mingling of
a large numher of themes and allusions in a short stretch
of the novsl, and the estabrlishment of the all-importance
of Lars RPowderdry, without yet defining his attributes,
precludes the novel attaching itself to any particular
themz or theames. CRACK IN SPACL changes dirzction with the
arbitrary and unsetiling =werves caused hy the introduction
of multinle new thames, 4AP GUN doz2s not even pretend to
explain "social themes", or solve particuvlar pronlams.
Lars Powderdry is a telenathic and/or visionary Wsapons
Fashion Designer, desnite the nnexplained zaniness of
this simnle fact. Peep-Gast and Wes-Bloc are happily main-
taining a specics of order by "plowsharinzw—destrnctive
weapons and convincing "pursap”" populations of the const-
antly increasing dimensions of the national armouries. We
are not invited " or expected to question these facts., As |
in all of Dick's hest novels, the old guestion of "likeli-
hood" arising from "sound extrapolation” is just ignored.
lsad as it appears, the worid of THE zAP GUN is like this.
"Is it possible to understand it? No matter... that's not
what we're here for ."

Perhaps this waligns Dick's attitude. Understanding and
ordering our impressiocns of ths novel, form the hascs of
critical questiohing. Rather #en selected themss or philos-
ophical attitudes, the vital material in this novel is the
idiosyncratic, exploratory and extremely e¢xc ting language
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of the novel itself. The mass of ideas and happenings con-
tained within 176 pages becomes incomprehensihlzs unless
the reader concentrates nn logic that ig in the novel,
what is the sxact for.. of this so-callied "madness", which
gives the hook its unicue flavour?

In the first forty pages Dick directs our attention to
the language itself, His subssouent task is to forge
souething worthy of the possinilities,

Dick's greatest initial asset in tackling this task,
and the feature that proves essential to the rook's succ—
ess, is the "character" of Lars Powderdry. For a Dick
character, Powderdry is a very integrated, individual
character., His "world" revolves around him, and sceems to
derive its encrgy fram his presence,

However, the novsl's "world" exists narrowly, and is
entirely vounded hy the ncvel's language. Powderdry's main
importance arises only frou his relationship to the lingnal
world around him, Puwderdrv's psychological "character”
dhis "castration fear"., and thz consequent amhivalent meet-
ing and relationship with Lilo Topchev; his vital, if hew-
ildered sanitv in a near-disintegrating milieu) certainly
hinds togethsr the centre of the ook very effectively.

: However, a "character-study" explanation is not ade-
guate explanation for the last part of “the book. Dick
presses bthe accel:rator hard to the floor, slams the reader
hard bhack against his seat, and suhjects hium to one of the”
most dazzling disniays c¢f i.8ginative agility ever seen in
scisnce fiction. To state the orvious, Powderdry disappears
from sight as he comes closer to perscnal happiness, and
the world leaves hiii behind. Tre novel would prohably split
down the centre if Powderdry were gssential to it, '
Dick's essential p-.int is that Pcwderdry and his world
are fakes, but taken as genuine and "nomal” by the inhabh-
itants of this world. YWhen something dangerously "real"
hsppens (the proliferating -satellites which menace Rarth;
the o0ld man from the future), Powderdry sné the plowshared
reapons must he sunercsded., The psychotic "man in ‘the
streect”™ Surlsy G. Frebrs, nearly as important to the novel's
structurz as Fowderdry, bhzcomzs the centre of action. If gll
Powderdry's extra-personal eoncerns are those of a deceiver,
not the deceived {(although Dick would hwe the first to see
the two roles as interchangakrle), then his importance to
the world depends on its continuing decention. Howsver, it
is central to Dick's view of languags and the novel, that
the world portrayed here camnot escape its fate by ignor-
ing the ohvious. On /dn€ hand, the werld portrayed in ZAP
GUN is ruled hy the percention that "just harely enough is
anough". On th2 other hand, the answer to the world's real
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prohlems dpends on increasingly madder and more "trivial'
factors - a mad cartoonist's creation, THu RLUE CZPHALOD
mdN FROW MARS, a "hkan in the Maze" toy, and a figure from
the future go riddled with ambiguities that he harel y ex-
ists at all, Dick's world clings at straws, bhut some elem-
ent in these straws ensures its survival.

But is this world werth saving? or areany of Dick 's?
On the one hsnd we fecl that a world existing on the
drugged " nspirations" cf Lars Fowderdry and Lila Topchev
has little dio do with our own. On the other hand, we also
feel that Dick's despairing view is ultimately the only
one which can he faced hy an author with Dick's knowlesdge
and insight, Mving in the Romh-admass~brainwashing-total-~
itarian-Vie tnam-civil-riot era, Maybe Dick siumply eats
away all the comforting aspects of our civilization with
the devouring merciless acid of his Macluhanesgue spistem—
4logy« The bhare hones of ths twentieth century are left.

The resulting picture is almos* insansly discomforting,
hut Dick never tries to dodgs his own view. The major objec-
tion to the whole science fiction enterprise has heen that
it is perhaps genuinely "escapist" - that writers not cap-
ahle of understanding or accepting changes in our own world
either reach hack inte history as tha source of future
romance or extrapolation, or, less successfully, huild whole
new worlds in mythical fashion,

Perhaps Dick can he placed in the latter secction, except
that his working hypothssis of world and individwal disorder
has not the kind of senarate mythical logic that amounts to
"escapism". The world of the ZAP GUN is not the world as it
is now, Neither is it a world totally separate from ours.
Dick scems to follow some of thz less ohvious, hut more sin-
ister imnlications of todayv's living. If the social sciences
are always some decades hehind actuality, in comprehending
the "present", then the possihility mwst re faced that Dick
is several decades ahead of it,

But, as I have said wefore, Dick is not hasically a
satirist, or a conventional extrapolator. He does not hold
up this world to ridicule, but his own world. But his own
world secms to reflect wany of our present preoccupations.
There is a distorting mirror, hut it is the distorting mirr-
or that provides the art of the novels.

Dick shows one or more possibilities of today's world -
all of them leading to near world insanity. Ths emotional
texture of thz novels shows us what it would feel like if
the world hecame Phildickian. ‘e see the possinhle total
failure of our own "normality" and the suhstitution of a
"new" hunanity that we¢ rcecognize in ourselves, hut normally
ignore. That is why Dick's characters frighten or repel us.
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In CRACK IN SPACx and COUNT&-CLOCK wOKLD, as I have wment-
ioned, Dick's characters ars uninteresting and even in-
hunan. The idea of private personal happiness is almost
absent from Dick's writing. mven when introduced f{as in
CLANS OF TH& AIPHANE MOON and ZAP GUN) such aspirations
ars undercut either hy the nabture of the surrounding im-
personal world, o Dick's dsliwerately guizzical cynicism.
The main difference hetwsen Dick's poorer novels (COUNTER-
CLOCX WORLD and CRACK IN SPACE) and his successes (among
them ZAP GUN, THRIZ STIGUaTA OF PALMAR ELDRITCH and TIuE
OUT OF JOINT) is that in the forumer, Dick allows his cyn-
icism to lie uncuestioned, hampering novels which are con-
cerned with other things.

In the .latter thre: novels, Dick is willing to quest-
ion even his own scepticism. In Dick's poorer novels we
ars alloved not to we horrified at the various forms of
destruction =nd madness that strike dowvn the characters,
In his vest novels, Dick reaches down through this outer
layer of perception, and makes us fecl horrified that we
cannot he horrificd at the fate of his worlds and charac—

ters., COUNTER-CLOCK ::OhL.: and most of CRACK IN SPACH dis-

intsgrate becauss we cannot hecome interested in the inev-
itability of personal fates, hut in ZAP GUN it is the rel-
entless logic of this inevitahility that disturhs, 4AP
WN's direction and language is such that in fulfilling
themselves Powderdry and Lilo Topchev withdraw from
the novel's scope. At the same time it is the milieu that
is at stake - it is the whole world that lkehhs might dest-
roy, not what thec #Weapons Fashions Designers might persuads
to salvation.

AP GUN is one of the few Philip Dick novels that cont-
ain any quotable lines. My two favourite passages are hoth
contained in Chaptzsr 21:

(Gesechenkol): "@ral Giacomini's ideas, as analyzed by
the second-rate psychiatrists at Calcutta, cons.st of
worthless, grandiose, schizophrenic delusions of world-
power. Arnd this is the lunatic nonentity whoss uentality

you - " he shook his fist, futilely, at Lars end Lilo -
"rave seen fiw to tap as the inspiration for your weap-
ons?"

"ell," Lars sald preséwciy, "that's th2 reapons
fashion designing »iz. [ Page 125)

The flippancy and irrelevant trvth of ??ﬁ B e Tk =
the zappy likahility of one character in whlgh - SlE bt de i
pirror himself - the disengageaent, hub all—}mporya. 5 o
the story, of Lars Powderdry, are hoth seen in th1§ Do~
The flip cynicism and understand ing of ths vhole situatiowu
point to Dick's attitude to his own work.
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The last part of the novel firwmly demonstrateg the init-
ial"reaction we have towards the novel's heginning. More
than in any other novel, Dick is writing akout his own art;

(Geschenko descrihing Oral Giocowini, the mad cart-
oonist): "A satire on ourszlves has Guped us'for years.
~The artist will bve auivsed. Ohviously hs is a degenerate.
" That vulgar strip - and 1 notice it is s&nglish-language,
the official language of Wes=hloec - shows that."” P,120)

We get the sensation here that Dick is slashing his own
throat. He has firumly ds.ionstrated that he is- not the mad
degenerate, simply by vibtue of the skill with which he con-
trols the novel, However, his styls, sxsrcis=d to the’ full,
anply illustrates the possinhilities in madress., Dick is
hinting that it is not he who writes the comic-strip, bhut

it is the world that is one vast comic-strip, and he is only
heing true to this viewpoint. And despive this visien, Dick
shows that one can secc thes world this way and nobt he tot-
ally repelled by it. -

Howsver, Dick only intermittently rises tc the highest
level, and we must continue to hone that, although ZAP GUN
was wWritten four years ago, the artistic wheel will again
turn, and that we may scon have yet another look at the
splendid, intriguing, contradictory possinhilitiecs in the
worlds of Philip X Dick,

- Pruce R Gilléspie February
‘ 1968

002200000000000000000000000007200000000V0L00000000N0000000090

Regard this as a first word. not a last word. I've seen a
fair amount of -material on the Philip Dick genre since the
eahove was written., None of it has solved any pnrobhlems, I
heard a whisper from .somewhere -that psrhapns the solution to
the Philip Dick contradictions, liss in =z purely religious/
philosophical explanation. Perhaps... as long 2s one knows
as much ahout religicn and philosophy as the author, I'm
not sure that a pat dcgiaatic explanation wouvld say much ahouy
the art e¢ither. 4s 1've shown a2hove, evirything arout the
texture of the writing is paradoxical. Ferhaps the hest
thing to.do is.bto get the paradcxes in scae sort of order.

Not good enough? Ruwahlss of discontent from everywhere?
You've spent umpteen Flipnety-flip hours reading the wretcheal
articles, and the wretcked wan doesa't sven tell us the
Answer to the Philip-Dick Problem. I'm inciined to say "Do
it yourself" nhut that would imply thet I've not done it for
nyself, Perhaps I will nexzxttima:

"

.

S F COMWENTARY 5 (or therearouts)- A sort of summing up and
review of NOW WAIT IOR LAST YEAR and DO ANDROIDS DREAw OF
BLECTRIC SEEAP. Mecanwhile, yow may have the answer. Write to ms.
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v o L L AT L ON S RECEIVETD

This is not a fanzine review column.... simply because theres is
not the room, The fanzines have started to arrivs from america.
Ingland, with one eachfrom ireland and Germany. They are all wel-
come. They are all read. One day, 1 may send a Letter af _Comment
for them all. You never xnow,

Mieanwhile, there are some cut throat characters who have demanded
nublicity, and there are some other people who will get as much
publicity as I can fit on onc sheet.

GARY MASON, who puulishes Australia's only newszine, THE NEW
FORER .NNER, is somewhat dispiritso because he has exactly the same
satio of subscriptions/distribution as I have. (13/80 cf.26/180).
Um. wWell, surely somebody told you about the Invisible iyisappear-
ing Subscriber phenomcnon before you started, Gary? For my own
part, I'vec becn grateful for every subscription, from whichever
source, Let it be knowns For fustralian fans at least, and for
most ovarseas fans, NEW FOREZIRUNNER is a highly necessary newszine
containing interesting items for followers of panelology, science
fiction, and the fLustralian S5cene. Yiews of the Cultural Desen ,
for only 15c each, 75c sub.{Australiaj.20c =ach, $1 for 5 (USA),
1/6 gach, 7/6 for 5 (England). No wonder Gary hasn't been getting
publicity, with a complicated sub schedule likc that.

Cther rustralian fanzines were mentionsd im SFC3. The future of
Ron Clarke's MENTOR is rnat so much in the balanca, as in a state
of suspension...i.z. an interval of 1} vears while Ron and
friends trip to Europe in z reconditioned bus. Heicaon members may
see them, and watch out Aldiss and Co,; for these valiant charact-
ers may visit you. RATAPLAN can only be described as hung-up, ar
perhaps on an extonded trip. SCYTHROP is expected. And ANZAPA
reached 146 pages last mailing, and hes 18 members. Hurry, hurry,
or you may be the first members of the ANZAPA waiting-list.

My two favourites of the fanzines I've started to receive are
Richerd 3ergeron's WARHUON and Setc Weston's SPECULATION. They
just pip Dick Geis's SCIENCE FICTION REVIEW and Leland Sapiro's
RIVERSIUE QUARTERLY. All of these Tanzines, like the others that

I've received, sceem to be fabulously successful and make me in-
sanely jealous. Andy Porter's ALGOL is probably one of the best
produced, tut for my own taste, there are & few too many pic-
tures, The same could go for most of the other magazines received.
When I get a 64 page or 32 page, or whatever, fanzine, I like to
have 64 pages of reading matter. Obviously, many American fans
feel otherwise, and I must respcect their demands ( ut not in this
magazine, of course). For one thing, fan art often reaches ex-
tremely high standards, surpassed only by tho work in NEW WORLDS.
And when a few American fans start to sce NEw WORLDS, I'm surc
cven those standards can boc surpassced. Howcver, for my own
taste, Jdergeron and Weston arc the only fan cditors who arc con-
sistently publishing hard-hitting and perccptive criticism aof
science fiction., Dick Geis scores in his lutter column, and Sap-
iro nearly scorecs on his scholarship. The othors score bccausc
they are fun to recad. What more justification do they need? I°'11

iook at tham next time. (égtbgh g Sgother 70 pagcs of material
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